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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Avams & Francis, 59, Fleet-street, E.C. 





«"PHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lerrzie, begs to announce that he has made arrangements for a 
weekly supply of ‘“‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday, 


Orders to be sent direct to Lupwig Deicke, Leipzig, Germany. 


*.* German Advertisements for “Tur Orcuestra” also re- 
ceived by Lupwie DenickE, as above. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ““‘THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 








ISS KATE GORDON will complete her en- 

gagements in the North of England and Scotland at the 

City Hall, Glasgow, to-night, and returns to town February Ist. 

All communications to be addressed to her residence, 82, Sr. 
GrorGr’s-Roap, Warwick-square, Belgravia. 


ADAME LEMMENS-SHERRINGTON. — 
All letters respecting engagements in London or the 
Provinces, for Madame Lemmens-Sherrington, from the 15th of 
February to the 15th of March, to be addressed to Mr. J. 
Rvussg11, Royal English Opera, Covent Garden. 
RS. DAUNCEY-MASKELL, of the London 
Literary Institutions, Glasgow and Aberdeen Concerts, 
&c., can accept engagements for Dramatic and Humorous Re- 
citals February and March in Lancashire and Yorkshire. 4, 
Wooptanp-riace, Highgate-road, N.W. 


| gaa; ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bgauroy 
Terrace, Marpa VALE, W. 


i LOUISE VAN NOORDEN begs to 
ae announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 


Rvssk1LL-stREET, Bloomsbury. 

N DLLE. MARIOT DE BEAUVOISIN will 
PLAY Mozart’s Concerto in D minor (with Hummel’s 

cadenzas) at Mr. HOWARD GLOVER’S GRAND MORNING 

CONCERT, THEATRE ROYAL, DRURY LANE, Jan. 30th. 

















RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApgLrHt Terrace, Strand. 


ISS AUSTIN (Contralto). All Letters 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 








ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 

Pupils, may be addressed to Wer, 49, Canvron: Roan, Maida 
Vale, or at Messrs. Cramen & Co., 201, Regent-street. 


R. DAVID MIRANDA (PRIMO TENORE) 

has returned to Town, having finished his operatic 

provincial tour. All letters of engagements for Oratorio, Opera, 

or Concert, to be forwarded to his residence, 18, Alfred-place, 
Bedford-Square. 








LLIE PAPE, OF ALABAMA, who has 
been honoured by a command from W.R.IL. the 
Prints or War:, has returned to Town for the season.— 


Address, 9, Sono Square. 





M®: FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cuerstow ViLLAs, Florence House, Bayswater 


ESSRS. BOOTH beg to inform Ladies and 
Gentlemen that ti give Lessons on the Pianoforte, 
Violin, Violoncello, and Guitar. They also. accept engage- 
ments for Matinées, Soirées, and Con . All communications 
may be addressed to their residence, Frorngnce House, 3, 
Chepstow-villas, Bayswater, W. 


HE LONDON GLEE AND CATCH UNION 

are at liberty to accept engagements for Concerts, Dinners, 

Private Soirées, &c.—All letters addressed to Mr. Kityenr, 170, 
Great Portland-street, will be punctually attended to. 











ATR. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, and Harmony 
Address, Mr. Jonny Ruopzs, Caorpon, 8. 





THE 
NEW AND POPULAR 


DANCEH MUSIC 


OF THE SEASON. 


The Punch and Judy Quadrilles 
By H. 8. ROBERTS. 


The Punch and Judy Lancers Quadrilles 4s. 
By H. 8, ROBERTS. 


4s. 


The Punch and Judy Waltzes ‘ 4s. 
By MARRIOTT. 

The Punch and Judy Polka . . . 3s. 
By MARRIOTT. 

The Punch and Judy Galop . ‘ 3s. 
By MARRIOTT. 

The Banting Quadrilles . 4s. 
By MARRIOTT. 

The Happy Home Quadrilles . ° 4s. 
By MARRIOTT. 

The Irish Quadrilles ‘ . . . 48. 
By. MARRIOTT. 

The “ Sing Birdie, Sing” Valses_ . . 4s. 


On Ganz’s Popular Song. By MARRIOTT. 


All splendidly illustrated in Gold and Colours 
by the first Artists of the day. 
ASHDOWN & PARRY, 18, Hanover-square, 
London. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 00. 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 





THR STUDENTS EDITION. 


FORTY-EIGHT PRELUDES AND FUGUES. 


By JOHN SEBASTIAN BACH. 
Edited by WILLIAM eh ey BENNETT, Mos. Pnor., 
ANTAB. 
The ist Volume, containing 24, in cloth boards, 15s., or in 
single Numbers, 2s. ; Six Numbers of the 2nd Volume are also 
published. 





BEETHOVEN'S SONATAS 


For the Pianoforte, New Edition. Edited by 
WILLIAM STERNDALE BENNETT, Mus. Pror., Cartan. 
The First Complete Edition of his Pianoforte Sonatas, in Three 
Volumes, handsomely bound, One Guinea and a Half each 
volume. Each Sonata published seperately. 
A Thématique Index may be had. 





MOZART’S SONGS AND DUETS. 


Newly Arranged and Transposed into the most useful keys, 
expressly for Amateurs and Private Performance, by WIL- 
LIAM HUTCHINS CALLCOTT. 

In One Volume (cloth), containing 18 pieces, 15s., all published 
separately. 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 
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OYAL ENGLISH OPERA, Covent Garpren 
(Opera Company, Limited), 

Continued success ot the great PANTOMIME and the wonder- 
ful artiste, Senor DONATO. On Monday next, January 30th, and 
durin; the week, Frederic Clay's new Opera in one act, CON- 
STANCE. After which, at a quarter past Eight o'Clock, the 
Grand and highly ful Pantomime, CINDERELLA ; with 
magnificent scenery and porgoous accéssories, The celebrated 
Donato will appear in each representation of the Pantomime. 

A rs open at half-past Six ; commence at Seven, 
ing Performance every Monday at Two o'clock. 
ER MAJESTY’S THEATRE.—Sole 
Manager and Director, Mr. Wu. Harrison, 

On Monday, January 80th, a grand JUVENILE NIGHT (in 
compliance wite numerous applications), when the Performances 
will commence at Seven with the Grand Christmas Pantomime, 
nee THE UNICORN. To be followed by YOU 


ER MAJESTY’S THEATRE.—LARA.— 
On Tuesday next, January 30, will positively be produced 
for the first time in England, the new Opera LARA.  Performest 
nearly 100 nights at the 7 Comique at Paris. Music by M. 
Maillart ; Libretto by MM. Eugéne Cormon and Michel Carré ; 
English ‘Translation by John Oxenford, Esq. Principal Characters 
by Messrs. Swift, G. Honey, Forbes, Terrott, and Renwick (his 
first appearance); Mesdames Romer (her first oe), Cot- 
trell, Burrington, and Louisa Pyne, conductor, Bgnor Arditi, 
After the Opera will be given the Burlesque of THE LION 
AND THE UNICORN, including the New Invention (Patented) 
by Mr. Maurice, ELDOS AEIDES, whereby material beings are 
rendered visible and invisible instantaneously. To conclude with 


the Transformation Scene, 
N R. PAUL BEDFORD’'S COMPLIMENTARY 
BENEFIT FESTIVAL will take place on Thursday, 
February 2nd, at Drury Lane Theatre. Almost ev artiste in 
London will appear, and the programme will comprise the services 
of Mr. and Mrs. Charles Mathews, Mr. Buckstone, Mr. B, Web- 
ster, Mr. and Mrs. Howard Paul, Donato, Mr. Sothern, and the 
leading members of the Covent Garden Opera Company. A Dra- 
matic Congress will be held, at which lady representatives of the 
London Theatres will be present. The Profession have volun- 
teered, en masse, and there is every probability of Paul Bedford's 
Benefit being one of the most brilliant events of the winter. 





A Morn- 








THE CECILIA CHORAL SOCIETY. 
Conductor, Mr. C. J. HARGITT. 

ADIES and Gentlemen proposing to join this 

NEW SOCIETY are particularly requested to give imme- 

diate notice to the Secretary or Conductor (Thurloe Cottage, 
Thurloe-square), 

The meetings will be held on Friday e from 7.380 to 

9.30, in Mr. Newton's Gallery,44, Maddox-street, Hanover-square. 

The Prospectus with full particulars will be forwarded on ap- 


plication to 
E. De SELVIER, Int. Sec., 
Clarence Villa, 21, Brecon-hill, Camden-road, N,W. 


Music and Musical Instruments. 
ESSRS. Bh Hebe nt & SIMPSON, 
Aucti of Music literary property 
bi Auction at their howe, Fy Sa 
J , February and fo! , a 
] tion of valuable music in all classes, a Tr: 





: also a 
instruments, several capital modern pianofortes by 
makers, violins and violoncelloes with bows and cases, including 
some fine instruments, the properties of amateurs, Catalogues 
on receipt of 2 stamps. 


250,000 Pieces of modern Pianoforte and Vocal Music, the mis- 
cellaneous stock of Messrs. Oe RIMPSON Co. 
ESSRS. PUTTICK and SIMPSON will Sell 


by Auction, at their house, 47, ceereeen, on 
Monday, February 6th and following days, the Stock of Printed 


Music of Messrs. Cock, Hutchings, and Co., of New Bond-street 
(who are retiring from — of about 250,000 


business 

ieces, the compositions of popu! composers, 
nglish and foreign, in every class, all tin new and clean con- 

dition. Catalogues on receipt af 2 stamps. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, mumcee AND 


47, LEICESTER-SQUARE, W.C. 
gpa of Music and Instruments of all kinds 
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G Pe , Lablache, and many of the and 
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PHE GALOP OF THE SEASON | 
‘oo WITCHES’ OWN. Galop. By J. P. 
CLARKE ‘composer of the celebrated “ Night Bell” 
Galop). Beautifully illustrated. 4s 
Cramen & Co. ‘Limited , 201, Regent Street 


NOW PERFORMING AT COVENT GARDEN THEATRE, 


SONC:” 
OPERETTA IN ONE ACT 
WRITTEN BY 
WENRY FARNTE; 
COMPOSED BY 


SULES BAIN BDI TT. 


The Complete om, | for Voice and Pianoforte, 12s. 
The Overture F ; He , fs. Od. 
1. Daet—" Night and morning” S cand €. Ss. Od. 
2. Song—‘‘ My home in Cloudland, ” orig rinal key, 


flat : anelouant kev, flat... Ss. or Mt 3 Ss. Od 





8. Trio—* News! pirle, v ” ; 8. €.T 4. Od 
4. Song—" Boot and saddle! : : + i. Od 
5. Trio—"' My heart i« breaking” 8. 'T. and B. 8s. Od 
6. Duet-—" A! Captain, | ean see you” S. and B. Bs. Od 
7. Cherus—‘* The cattle in the clover” .. + -- 4s. Od. 
8. Song—‘' For her sweet sake’ .. : ad T. 8a. Od 
9. Song—‘ Ah! do not take her from him” .. C, Qs. Gd, 
10, Duet—' We waited late, we waited long,”S, and T. 8s. Od. 
11. Gua The Rheinland” .. en - .. Ss. Od. 


Cramer & Co. Limited, 201, Rege 


THE 


nt-street. 


SLEEPING 
WRITTEN BY 


KFARNIE, Esq, 





QUEEN: 


HENRY 


COMPOSED BY 
M. W. BALFEFE, Ese. 
s. a 
Overture ... — yaenencans ves S © 
Aria, “§ The rene Minis ene Se a 
Duet. “ST crave a boon’ ; C and Bb. 4 0 
Trio, ** She i i irtle 5., C., and BL 4° 0 
tallad, Wh tae A a Pree bo mm”? fed Cc 3 0 
Duet, ** The Th oo andB. 4 0 
Fandang: ee hile the lover,” in A minor 3.0 
Ditto, ditto, in G@ minor . os 0 
Serenade, * The Noontide Dream,” in BE .....T. 3) 0 
Ditts, ditto, in D = i 
Trio, “ Most uwhal sight” ........5.,C., and B 4 0 
Bolero, * On bended knee ” ceerarseie ani 
Quartet, ** Fondly T dreamed ” 3.0 
Loxpon: CRAMER & Co. (Livrrep), 


201, Reeent Street; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET 
M ACFARREN'’S “HELVELLYN.’—The 
A Fevourite Songs—Arrangements by W. H. Callcott H 
and Brinley Richards, 3s. 6d Waltzes, 4s. ; Galop, 48.; and 
Quadrille, 48, by Marriott. Solos and Duets are now ready. 
Cramer & Co, (Limited), 201, Regent-street. 


1s ew ELLYN.—The whole of the MUSIC 
mey be had of Messrs. CRAMER & Co, (Limited) 
201, Regent street. 


BALVE MAZEPPA, 
THYHKE MAZBPPA W ML WAM 4S, (founded on airs 
by M. W. Balfe), by J. P. CL ARKE. 4s. Beautifully 
illustrate’, 
Cramen & Co, (Limited), 201, Regent strect, 


MWe CAVALIER’S STEED. 
Written by Henry Farnie 

8s. Beawifally Mlustrated. 
Coamen & Co. (Limited), 





By J. Ascner. 
Now ready. In E flat, &c, 


201, Regent-street. 





G. A. MACFARREN’S NEW OPERA, 
“HELVELLYN.” 
THE COMPLETE OPERA, PIANOFORTE 


IN CLOTIL BOARDS. 
Price 25s. net. 





AND VOICE, 


Cramer & Co. (Limited), 201, Regent-street. 











TRHE FOLLOWING SONGS, &c, FROM 
G. A. MACFARREN’S OPERA, 
sé 
HELVELLYN,” 
May be had separately. 
A blessing on the harvest fall =... 26 Song. 2s. 6d. 
A lonely wanderer .. a ‘ Song. 2a. 6d, 


Harvest Home "Four. part Song. 2s. - 
(Separate Voice P: arts may be had. Price 3d. per page.) 


Wear this flower and think of me we Song. 2s. 6d, 
On my heart a weight e oe «s Song. 38. Od. 
Oh ! Hannah, Hannah, spe: ak Romance, 2s. 6d. 
The brightest hope .. . Vocal Duet. 2s. Gul. 
Wikdly flies my spinning wheel .. oa Song. 28. 6d, 
I've wateh'd him i wa Song. 2s, 6d, 


Cramer & Co. (Limited 4 ‘201, Regent-strect. 


BOOK OF AIRS. 


G. A. MACFARREN'S “HELVELLYN,”| 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 











BY C. H. R. MARRIOTT, 
MACFARREN'’S “HELVELLYN.” 
Price 4s. 


Cramer & Co, —- 201, eins street. 


Hk LV ELLYN ¢ QUADRILLES. 
i. R. 





BY C. MARRIOTT, 


ON 
MACFARREN'S “HELVELLYN.” 
Price 4s. 

Cramer & Co. (Limited), 201, Regent-strect. 


WELVELLYN: G ALOP. 


LY C, 





I. R. MARRIOTT, 


MACFARREN'S “HELVELLYN.” 
Price 3s. 
Cramer & Co. (Limited), 201, Regent-street. 








HELVELLYN COUNTRY DANCE, 
G. A. MACFARREN’S ‘“ HELVELLYN.” 
Cramer & Co. (Limited), 201, Regent-street. 


Just Published, 
THE JANUARY NUMBER 


“THE MUSIGAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 
MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 





» P NE F AV A R ¢ GER’ ‘ate Pieces. 
Fantaisie ** Masaniello” ad .. 49. 0d, 
Mélodic mais wi os ao a a 
Stradctta Fantasie de Salon .. i. .. Sa. Gd, 

Caprice sur les Motifs favoris 4a. Od, 
Cranean & Co, (Limited), 201, Regent-stveet. 
IRGINIA GABRIEL'S LAST SONG, 
BEPARATION. Petry by J. J. Lonsdale. 3s 
Craven & Co, (Limited), 201, Regent street. 


LEYEL & Co., of Paris, have appointed 


CRAMER ©& Co, Limited their SOLE AGENTS for ( 


England. PIA NOPORTES by this eminent firm may now be 
had for SAl Hiri Prices from 40 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe’, 207 & 29, 
Reoey: EXT 


THE REGENT PRESS 
ka 


58, King-sraeit, Reorent-staret 

EY RY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 

ments Large Broadsides, Show Hills, Programmes, Tickets, &c. 

executed in the het style and on the most reasonable terms. 

New Type availiable for lumphiets and Books, 

cd to Mr. J. Swirt, as above, 

imcdiate attention, 

Mopuseripts ptonated for the Press. 


Communications add; 
sail sasoelad ry 
**. 
oe 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
| Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers, 


“THE MUSICAL MONTHLY.” 


Cx rENTS OF No. 13, JANUARY, 1865:— 

My Ghosts. 

Motto of the Mill. 
Terreaux, 

The Other Lodger. By Henry Clarke. 

‘The Ghost of Lady May. 

Pouty’s BANDBOX. ie Operetta Charade, with Musical 
Illustrations. 

Music: C. H. R. Maraiorr’s “‘HELVELLYN QUAD- 
RILLES.” 

Conundrums ; Enigmas ; Charades, &c. &c. 

Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
«& Allen, 25, Paternoster row, E.C.; "Cramer & Co., 201 Regent 
street ; Metaler & Co. 85, 36, 87, d& 38, Marlvorough-street ; | stoc 
and Book and Musie Sellers, 


In Three Clacks. By L. H. F. Du 





H. DE LIOU X. — TRANSCRIPTIONS, 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. 28. 6d; 


2. HAYON du Quartnor, Op. * No. 2. 2s, 6d. 
8. ————— pa Op 7. 3s. 

4. Men Op. 8. 3s. 

5. BEET HOVEN—Polonaise du Trio, oe. 8. 8a. 

6. 25. 2s. 6d. 


Menuet 25. 
Cramer & Co. (Limited)”” 201, = allen Sg 


oJ onus PUBLISHED, for CONCERTINA and 
ee By Richard Blagrove. 
tasia on Airs in Gounod’s Opera, ‘‘ Faust” 





- Schira’s Opera, ‘‘ Niccold de’ Lapi” .. 5s 
Fe Meyerbeer’s Opera, ‘‘L’Etoile duNord” 6s 
is Merry Wives of Windsor ............ 
Cramer & Co. (Limited), 201, Regent Street. 


ARDITI'S NEW ENGLISH SERENADE. 

rPUE GONDOLIER’S LAST GOOD NIGHT 
a legend of Venice). Beautifully [Mlustrated. Words 
by Henry Farnie. 3s. 

Cramer & Co. Gamited), 201, Regent-street. 





" Y LOVE IS AN OLDEN STORY. By A. 
Scuitogsses. Written by Henry Farnie. 33. Beauti- 

fully Illustrated, 

Cramer & Co. (Limited), 201, Regent-street. 


5 oy - HAPPY DAWN OF DAY. 38s. Song. 
Written and Addapted by Henry Farnie to a favourite 
Air from ‘* Nicolai 

Cramer & Co. (Limited), 


PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDSY’ “MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. Price 3s. 6d., 7s., 10s. 6d., and 21s. 


per bottle, 
ROWLANDS’ KALYDOR 

Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and see cutaneous defects. Price 

4s. 6d. ND per bottle. 

ROWLAN D s DONTO, 

OR PEARL DENTIFRIC 
Bestows on the Teeth a Pcari-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s, 9d. per r box. 

The Patronage of Royalty throughout Europe their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity pana 

Sold by all Chemists and Prefume 
Aer Ask for “ ROWLANDS’ " Articles. 








201, Regent-street. 





NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETI 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators 

These Teeth are supplied on the principle of ca attrac- 
tion and suction, thus dispensing entirely with vera and are 
supplied at moderate charges. 

ndon ; 27, Hariey Srregt, Cavenpisn Square, ; City 
Establishment; 36, LupGate Hint (four doors from 7! Railwa y 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in | Europe, warranted. 


PROTECTION FROM FIRE. 





BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATUHES, 
WAX VESTAS, and VESUVIANS light ouly on the 
box. Advantages. — They contain no khosphorus —are net 
poisonous—emit no unpleasant odour, aad not being liable to 
apace pa combustion—igniting only on the box—afford tu 
fe and Lameateen = protection a ACCIDENTAL FIRES. 
itechapel Rowi, London, E. 
Sold by almost all respeciable Grocers, Chemists, &c. 
throughout the Kingdom. 


RAYS BALSAMIC PILLS, 
2s, 9d., 4s. Gd., and lls. per box; 3s., 5s., and 12s 
post free. 
“A mild diuretic, a svothing ee a a tonic, and 
an excellent invigorating pill.”"—Sunday Ti 
Give them one trial. Prepared only by 7 Me, M. 0. WRAY, 
la, Davies-street, Berkeley-square, W., two doors from Oxfor: us 
street. Consultations every day from uu a.m. to 10 ptt. 








RU2TURES—BY ROYAL LETTERS P. 
HITHS MOC-MAIN LEVER TRUSS 

is allowed by upwards of 200 Medical Getitlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel ing, 
so hurtful in its effects, is here avoided ; a soft baiui- 
age being worn round the “ey while isit, 
resisting power is su Set 4 a= OC-MAIN 
PAD and PATENT ing with so much 
ease and closeness that ‘anon be detected, anid 
may be worn during slee ve circular 
may be had, and the ‘Truss ‘witch fail to nt, 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 
facturer, 

MR. JOHN WHITE, 228, PICCADILLY, 







LONDON, W. 
Price of a Single Truss, 16s.,; 218., 268. 6d, anc 


81s. 6d, Postage, 1s. 
Double Truss, Bis. 64., 49s., ard 528. 6d. Postage, 1s. 8d. 
Au Umbilical Truss, 43s. and 528. 6d. Pi 2s. 10d. 


Post-office orders to be a pre A John Piccadilly 


LASTIC STOCKINGS, EN NEER CAPS, &e., 
for VARICOSK VEINS, and all cases of WEAKNESS, 
and SWELLING of the LRGS, INS, &@, They are porous, 


light in texture, and inexpensive, and drawn i an — ” 





tockine. Fries Pree Te, O08 1s. 6d;; ba and 
ey Ware, Manufacturer 
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THE MAIDEN’S LEAP. 





A maid of Castle Ruthven, of the Gowries’ noble 
blood, 

Loved tenderly a knightly guest, who for her fair 
hand sued ; 

But as his coffers were but scant, so Ruthven’s lord 
frowned cold, 

And swore no shield allied with his, unless ’twere 
bar’d with gold ! 

Too late! the Cavalier had pledged the fair one heart 
and soul, 

And in the twilight dim she to his turret chamber 
stole. 

Oh! blame her not, lest love’s despair thine own tried 
heart appal, 

And like that Highland maid, perchance, thou risk 
love, fame, and all! 


List ! list! a step upon the stair! the maiden gasped 
—‘ betray’d ?”— 

As with impulsive prayer, that Heav’n her stern 
resolve would aid,— 

Straight to the turret top she flew, without or cry 
or clang, 

Forth o’er the fearful gulph below, the fearless maiden 
sprang ! 

Safe on her own tow’r roof she lit, and quick her 
lone couch gain’d, 

Where they who sought her, found her in the sweet 
repose she feign’d. 

‘“* Fortune befriends the brave,” and she lived lovingly 
to call 

The Knight her lord, for whom she risked, love, 
honour, life, and all! 

W. S. PassMorE. 


Nort.—The ancient house of Ruthven in the highlands of Scot- 
land, once the seat of the unfortunate Gowries,* consists of two 
square towers, built at different times, and distinct from each other, 
but now joined by buildings ef later date ; the top of one of the 
towers is called the Maiden’s Leap, from the following extraor- 
dinary fact :—A daughter of the Rest Gowrie was addressed by 
a young gatas < inferior rank, a frequent visitor of the 
family, who would give no countenance to his passion. His 
lod was in the tower distinct from that of his mistress. 
‘The lady, before the doors were closed, conveyed herself into her 
lover’s apartment ; a prying duenna acquainted the Countess, 
who, cutting off, as she thought, all chance of retreat, hastened 
to surprise them. The young lady’s ears were quick, she heard 
the f of the old Countess, ran up to the toy of the 
leads, and took the desperate leap of 9/t. 4in. over a chasm of 

Oft., and, luckily alighting on the battlements of her own tower, 
rept into bed, where she was found by the Countess, who, of 
course, apologized for her unjust suspicion! The fair one did 
not choose to repeat the leap, but soon after eloped, and was 
married. 

* (Mr. Passmore must excuse us for remarking that his 
topographical and genealogical knowledge of Scottish matters is 
here sadly at fault.—Ep.} 





atliscellany. 


ay 
CHRISTMAS WAITS. 

Either Steele or Addison (to whom the paper 
has also been attributed) says, in The Taller of 
Sept. 9, 1710:— 

** As the custom prevails at present, there is scarce a 
young man of any fashion in a corporation’ who does 
not make love with the town-music. The Waits often 
help him through his courtship, and my friend Banister 
has told me he was proffered 5001. by a young fellow to 
play but one winter under the window of a lady that 
was a great fortune, but more cruel than ordinary. 
One would think they hoped to conquer their mistresses’ 
hearts as ple tame hawks and eagles, by keeping 
them awake, or breaking their sleep when they are 
fallen into it.” 

The “Hunt's up” or “‘ Good morrow” was espe- 
cially expected by the fair one on her birthday, 
and the custom is not altogether obsolete, though 
the name seems to have been forgotten. When 
our present Princess Royal came of age, she was 
greeted with music from the royal band under her 
window in the morning, but the court newsman 

invented a new French name for it—“ a Matinale |” 
In Davenant’s “Unfortunate Lovers,” Rampiro 
Rays; 
“The do 
So often waken me with their grating gridirons 
And Good Morrows, I cannot sleep for them ;” 


but this was the Christmas greeting preparatory 


to a demand upon his purse. 


“ Past three o'clock, and a cold frost; morning. 
_ _ Past three o'clock, good morrow, Masters all,” 
18 a pret 


those of J ohn Ravenscroft, who was one of the waits 
of the Tower Hamlets, and who wrote many horn- 
pipe tunes; and, more eminent far, Thomas Farmer 
a London Wait, and composer of many excellent 
songs, among which may be particularised that 
lovely air to 'lom Durfey’s words, ‘She rose and 
let me in” (beginning “The night her blackest 
sables wore”), which has been claimed as Scotch ; 
and which, according to Dr. Beattie, made the 
tears start from Mrs. Siddons’s eyes when he 
played it to her on the violonceilo. ‘Tate wrote an 
elegy on Farmer’s death, and Purcell composed 
the music, 
Each ward of the city of London had formerly 
its company of waits—perhaps six or eight in 
number, for on Charles II.’s restoration, he was 
entertained with music from a band of eight at 
Crutched Friars, six at Aldgate, and six at Leaden- 
hall Street—and beyond its boundaries were those 
of Finsbury, of Southwark, of Blackfriars, and of 
Westminster. They made their watching duties 
as light to themselves as possible, but still they 
did watch. By an order of the Common Council 
of Newcastle, Nov. 4, 1646, the waits were 
commanded to go about morning and evening 
“according to ancient custom;”’ and an order 
from the same authority, in 1675, enjoined their 
going about the town in the winter season. 
(Brand’s Hist. of Newcastle, ii. 354.) 
The quotation from Burtons diary in 1656, which 
your correspondent, D. M. Srevens, adduced, 
proves that in London also the waits were then 
thought to he ‘‘a great. preservation of men’s 
houses in the night;” and to have been so, they 
must still have continued their nocturnal peram- 
bulations. nis 
Let us now turn to a humorous description of 
them in their winter clothing, by Ned Ward in 
The London Spy :— 
** At last bolted out from the corner of a street, with an ignis 
fatuus dancing before them, a Bn of strange hobgoblins, 
covered with long trieze rugs and blankets, hooped round with 
leather girdles from their cruppers to their shoulders, and their 
noddles buttoned up into caps of martial figure, likea Knight 
Errant at tilt and tournament, with his wooden head locked in an 
iron helmet, one, armed, as I thought, with a lusty faggot-bat, 
and the rest with strange wooden weapons in their hands in the 
shape of clyater-pipes, but as long almost as_speaking-trumpets. 
Of a sudden they clapped them to their mouths, and made such a 
frightful yelling that I thought he would have been dissolving, 
and the terrible sounds of the last trumpet to be within an inch 
ofmyears . . . . . ‘Why, what,’ says he, ‘don’t you love 
musick? These are the topping tooters of the town; and haye 
gowns, silver chains, and salaries for playing Lilli-borlere to my 
Lord Mayor's horse through the city.”—Part u. 4th edition, 
1719, p. 35. 
The following description is of the same kind, 
but describes the York Waits at the beginning of 
the last century.. I copy two lines into one to 
save space in printing :— 
“In a winter’s morning, long before the dawning, 
Ere the cock did crow, or stars their light withdrew, 
Wak'd by a hornpipe pretty, play’d along York city, 
by th’ help of o’er-night’s bottle, Damon made this ditty. 
Tn a winter's night, by moon or lanthorn light, 
Through hail, rain frost, or snow, their rounds the music go : 
Clad each in frieze or blanket (for either heav’n be thanked), 
Lined with wine a quart, or ale a double tankard. 
Burglars scud away, and bar-guests dare dot cow | ; 
Of claret snoring sots dream, o'er their pipes and pots, 
Till their helpmates wake ’em, hoping music’ll make ’em 
Find out pleasant Cliff, that plays the ee 
Candles, four in the pound, lead up the jolly Round, 
While cornet shrill i’ th’ middle marches, and merry fiddle ; 
Curtal with deep hum, hum, cries out we come, we come ; 
Theute loudly answers, ‘Thrum, thrum, thrum, thrum, 
thrum.’ 
But, their fingers frost-nipt, 80 many notes are o’erslipt, 
That you'd take sometimes the Waits for Minster chimes ; 
And then to hear their musick, would make both me and you 
sick ; 
And much more, too, to hear a roopy fiddler call, 
With voice as Moll would cry: ‘Come, shrimps or cockles buy. 
‘ Past three! fairfrosty morn! Good morrow, my masters all.’ 
And now as to the constitution of the Company 
of Waits, and the privileges accorded to them by 
corporations in the last century. : 
A book which formerly belonged to the waits 
of Norwich supplies the following extracts :— 
“The ——e~- of Musicians, or Waits of the City of Nerwich 
Nov. 22nd, being St. Cecilia’s Day, a.p. 1714, the following 
rsons were chosen ore viz. Thomas Laws, Headman ; 
sanc Laws and Samuel Suffield Wardens; John Baker 
William Barrow, Searchers.” 35 
This was the entire Court. and they inter- 
changed the offices year by year, so as to exclude 
others. é 
As to the privileges conferred on them by the 
Corporation of Norwich, we find that, on the 28th 
Nov., 1733, at a Court of Mayoralty, it was 
ordered : 


any 

ty (unless it be the 

pany of Musicians belonging to the city) without the license 
y. This order not to extend toany 


. ¢ “private blie 
Chester Waits, and Colchster Waits in Popular ee eee rte cach private 


Music of the Olden Time. 'Tlo.these several more 


or at any such public house ; so as such person or per- 


family, 
specimens of their composition went have been sons 40 not presume to play at any irregular hours.” 
a 


added, such as Worksop Waits, 


rrington Waits, 


This order of the Mayoralty was confirmed in the 


York Waits, Bristol Waits, &c. ; but,the only names | following year, and it seems to haye remained in 





of wait-composers that have descended to us are | force till 1790. On the 14th of January, 1791, 


and | ducted in dressing- 


. “That for the future no person or persons be permitted, or | with 
air.of the London Waits of the time of at yma p within Chis pte 4 
Charles II., which is included with other wait- 
tunes; such as the “Fa, la, la,” by Jer. Savile, | of the Mayor of the said cit 


—————_ 
“at a meeting of the Company of Waits, or 
Musicians, being discharged from the Corporation 
duty, we four, whose names are here underwritten, 
do agree to form ourselves into a Company, calling 
ourselves City Music, for the undermentioned 
business, viz., Playing to the Mayor elect, Alder- 
men, Sheriffs,” &. But the old waits had also 
claimed an exclusive right for out-door music at 
weddings, and of “playing to persons of quality 
to welcome them to town,” 
The night watching of the city had till then 
been kept up from Michaelmas to Christmas, but 
it seems to have been paid for only by gratuities, 
the collection of which occupied a time; for 
a member must have been absent “four days” 
from the collecting, or four days from “ the sur- 
vey,” before he was fined. 
The fine for being drunk and incapable, or being 
absent on a watch night, was severe—10s.!.. The 
headman also-suffered the penalty of 1s. every timo 
that he omitted to wear his chain round his neck 
while on business. 
And now adieu to the waits. I have already 
gone beyond my proposed limit, and leave tho 
erivation of the word to others. The views of 
Roger North and John Cleland upon it are al- 
ready in your columns, and the glossaries will 
supply the rest. If the professed waits of to-day 
would discontinue their brass instruments. and 
revert to the soft pipes which could be heard by 
those who were lying awake, and yet not disturb 
sleepers, few would object to them. Music so 
heard is rather agreeable in the night than other- 
wise. Even if they would awake us at fitting 
time with “ Adeste fideles” on the Christmas 
morning few would object. I heard that hymn 
from them last Christmas morning, and claim tho 
indulgence of your readers to say a parting word 
upon it. The name of “The P ab Hyesn i 
was first given to it by one of the noble directors 
of the Ancient Concerts, who had heard it at the 
Portuguese Roman Catholic Chapel. It was com- 
posed by John Reading, author of the Winchester 
song “ Dulce domum,” who had a fancy for com- 
posing music to Latin words. 


WILuiAM CHAPPELL, 

P.S. On referring a second time to the romance 
of Richard Cour de Lion, I find (too late forthe 
press) that the passage about the wayte piping on 
the Sagecies refers to the second siege of Jaffa, 
when Richard was relieving the English who had 
been driven into the castle. The wayte was 
therefore not a Saracen but an Englishman. Also 
that the romance, although translated from the 
French language, represents “la grande nation” 
toc unfavourab yt have been the production of 
a Frenchman, romances, at least, waytes are 
represented as doing duty in camps by day as 
well as by night.—Notes and Queries. 





SponHr AND Roruscuitp.—I was, however, 
exceedingly amused by one at Rothschild’s,. to 
whom I brought a letter of recommendation from 
his brother at Frankfort, and a letter of credit 
from Speyer. After Rothschild had taken both 
letters from me, and glanced hastily over them, 
he said to me in a more subdued tone of voice, 
“T have just read (pointing to The Times) that 
you managed your business very efficiently. But 
I understand nothing of music; this is my music, 
(slapping his purse,) they understand that, on, the 
exchange!” Upon which, with a nod ef the head, 
he terminated the audience. But just as I had 
reached the door, he called after me, ‘‘ You,can 
come and dine with me, too, out at my ,country- 
house! ’”’—Lowis Spohr’s Autobiography. Translated 
from the German. 


An Entuustiastic Prixcz.—I now led an extra- 
ordinary wild and active life, which nevertheless 
suited my youthful taste right. well for a short 
time. Frogpently, at six o’clock in the morning, 
were Dussek and I roused from our beds and con- 

wn and slippers to the 
reception-saloon, where the Prince was already 
seated at the pianoforte in yet lighter costume, 
the heat being then vey pers and, indeed, 
‘generally in - ae and | war = iy de 
zan the ce an DS ara - them a 
bs gabe to be played in the evening circles, 
and, from the Prince’s zeal, this 1 frequently 
so long that in the meantime the was filled 
decorated and bestarred. The costume 
of, the musicians contrasted then somewhat 
strangely with the brilliant uniforms of those who 
had come to pay their court to the Prince’ ‘But 
this did not trouble his Royal Highness ‘in the 
least, neither would he leave off until everything 
had been practised to his satisfaction,’ Then we 
finished our toilet in all haste, snatched as hasty a 
breakfast, and rode off to the review.—Lowis Spohr'g 
| Autobiography. ‘Translated from the German, 
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MANCHESTER. 
JAN. 267TH. 


4 bn Thursday last the Free Trapve Hai was 


densely crowded. ‘The oratorio, “ I'he Creation,” 
was performed, it being the thirteenth of Mr. 
Cuas. Hauié's Granp Concerts. ‘The principals 
advertised were Miss Louisa Pyne, Mr. Sims 
Reeves, and Mr. L. Thomas, Mr. H. Walker, 
organist, and Mr. Chas, Hallé, conductor. The 
usual band, numbering 70, with the chorus, 
amounting towether to 300 performers. Haydn’s 
great work is so well known to the executants just 
enumerated, that a superior interpretation of its 
many beauties was contidently anticipated. ‘This 
unfortunately was not so to be. Accidents will 
happen in the best regulated families, and will 
occasionally interfere with the arrangements of 
the best concerts. Late in the afternoon a 
certificate was received from Dr. Laurie, stat- 
ing “that Mr. Sims Reeves was suffering from 
inflammation of the right eye, and that he 
(Dr. Laurie) has advised him to give up his 
engagement.” ‘his untoward event was made 
public as soon as possible, and Mr. Wilbye Cooper 
was annonnced as the substitute for Mr. Reeves, 
Misfortunes, as the great bard tell us, ‘‘ come not 
single spies, but whole. battalions.” Mr. Hallé 
was doomed to struggle against another disap- 
pointment. Mr. L. '‘l‘homas was suffering from 
that heavy afiliction, the loss of a wife, who it 
appears had only died the previous week. ‘Though 
totally unfit to fuifil his engagements, he was un- 
willing to disappoint the public, and accordingly 
came to Manchester. On entering the ante-room 
it was obvious that he was in a state of great 
nervous debility, and when the time came to enter 
the orchestra, he fainted, and all chance of his 
singing that evening was at an end. We hope 
that his health and spirits will be sufficiently re- 
turned so as to enable him to fulfil his engage- 
ment on Thursday, the z6th. His noble self- 
sacrifice will deserve a welcome greeting, and this, 
most assuredly, he will receive. All these unfor- 
seen occurrences, of course, cast a deep gloom on 
the state of affairs, yet some parts of the 
“ Creation” were very well given. For example 
all the choruses were well sung, and their effect 
materially aided by the organ, so well handled by 
Mr. Henry Walker. The band accompaniments 
also were remarkable. Their attention to the 
lights and shades, which we have so often had 
reason to notice this season, was not wanting on 
the present occasion. Miss Louisa Pyne gave the 
airs ‘With verdure clad,” and “On mighty pens,” 
as also her share of the concerted music, in her 
own refined and beantiful style. The bass solos 
* Rolling in foaming billows,” and ‘* Now heaven 
in fullest glory shone,” had to be omitted. Mr. 
Wilbye Cooper gave such of the bass recitatives 
as his voice would allow him to accomplish. He 
was very successful in the airs “In splendour 
bright,” and ‘In native worth,” perhaps more so 
in the recitative which opens the third part, “In 
rosy mantle.” Mr. Hallé offered his apologies 
to the audience, which all seemed willing to 
accept. One malcontent there was, who made 
some rude remark, but was immediately hushed 
down. Two gentlemen of the chorus rendered 
efficient service in the first and second parts. Mr. 
Archer took the bass part in the trio, which 
occurs in “The heavens are telling,” and Mr. 
Grundy the like part in the trios ‘ Most beauti- 
ful appear” and “On thee each living soul awaits. ’ 
In the third part Mr. Hallé introduced a distin- 
guished amateur, Mr. Moss, who sang all the 
music allotted to the part of Adam in a superior 
manner, The thanks of all were due to Mr. Moss 
for his kindness in coming forward. As the third 
part consists almost entirely of duets between 
Adam and Eve, with choruses interspersed, without 
this gentleman’s assistance the entire oratorio 
could not have been got through. The next 
concert will be on Thursday, January 26th, when 
will be repeated Gounod’s grand mass of “ St. 
Cecilia,” to be followed by Spohr’s eratorio “The 
Last Judgment,” the principal vocalists being 
Miss Banks, Mr. W. n Cummings, and Mr. L. 
Thomas. In the last number of The Orchestraa 
clerical error occurred, which, being calculated 
to wound the feelings of an excellent artist, it is 
only right should corrected. In noticing a 
French song, sung by Madame Sherrington, it is 
stated that the violin obbligato, by Mr. C. A. Sey- 
mour was “ fairly a It should have been 
* finely played,” which makes all the difference. 





LIVERPOOL. 





Jan. 18th. 

Mr. Mapleson, lessee of Her Majesty's Theatre, 
gave a miscellaneous concert on Saturday after- 
noon last at the PuruuHarmonic Hatt, before a 
crowded house. The program was as follows :— 





of music, advertising, &c. The receipts consist 
almost entirely of subscriptions. The proceeds of 
the sale of stalls and boxes are carried to “ reserve 
fund” account ; but though these proceeds amount 
to £472 10s., the amount added to the reserve ig 
only £113 19s. 8d., a considerable sum having been 
expended in altering the ladies’ cloak-rooms. The 
total amount of this fund has now reached £2429 


Quartet, “Il cor ¢ la mia fe” ( Fidelio) .... 66.00 ee ee Beethoven | 4s, 11d., so that the society may be said to be 
Mdile. Enequist, Mdile. Dorsani, Signor Bossi, and M. Joubin. Pid P : ane 
Aria, ‘‘ Qui sdegno” (11 Flauto Mag co) ....-esseeeees Morart (pecuniarly ) in avery satisfactory position. Below 
Signor Bossi. Bae is a copy of the general balance sheet :— 
Se “ez  (ZeCla) oo rcccccccccccccccvecess lonizetti : 
donates : GENERAL BALANCE SHEET. 
Duetto, “ Sulf aria” (Le Nozze di Figaro) ......0.00++ Mozart : £. 8. d. 
Malle. Titiens and Malle. Enequist. Bank of Liverpool eeingessdnsaaseessessernnc Le § € 
Preghiera, “ Pieta Signor” (A. 1214) .........++++e Stradella | Investment account—Mersey Docks and Harbour os 
Maile. Dorsani. Bonds ... Wnt se ete tees se eeteeeecee ence eeeees 2,500 0 0 
Aria Buffa, ‘‘ Madamina” (Don Giovanni) ..........+. Mozart | Cash balance in treasurer’s hands..........+. 149 
Signor Bossi. £2,708 13 0 
Grand Scena, “ Before my eyes behold him” (Der " a 
Freischutz) oo cceecesccvseresececeeeererceeeceeees Weber Cr. Led £2 d. 
* Malle. Titiens. ” Philharmonic Society Account—Amount to 
Fantasia, Violoncello, ‘Linda di Chamounix” .......+.. Piattt| credit of profit and loss account to 31st 
ene Piatti. | December, 1868 -...0c----ss----+--1+ 68 12 10 
Polacea, ‘‘ Son vergine vezzosa” (I Puritant) ....+0+006 Bellini’ add amount to credit of profit and loss 
: oo, ,ailic. Enoquist, | account, 31st December, 1864.......... 5810 0 
Grand Trio, ‘‘ Solingo errante” (Ernani) .... 2.000.000. Verdt| ——— 1927 210 
Malle. Titiens, Signor Bossi, and M. Joulain. a ;,| Reserve fund account... ++. 06+. .+00+ oo e2429 411 
Terzetto, ‘ Qual volutta” I Lombardi)... ......0.0.000008 Verdi, inti a eee "212 5 
Mdille. Titiens; M. Joulain, and Signor Bossi. | Subscriptions, d&c., 1865, in advance............. airs 


” 


Swedish Melodies, Mdlle. Enequist. 
Darcnwela, “ Milla Sepa” occas cccccccccvescccccess MO 
Signor Bossi. 
Guard? Valeo, *‘Perche”  ..cccoccsccesee 
Malle. Titiens. 


Audited, Liverpool, 5th January, 1865, 
HARMOOD BANNER and SON. 


, 
rrreseeee Bevignani| HENRY SUDLOW, Treasurer. 


Barcarole, “Amis, la matings ot ~~ "(Masaniello) .... Auber | The society now consists of 487 proprietors holding 
. Joulain, i i 
Trio, “ La mexsa notte” (Merry Wives of Windsor) .... Nicolas | 1241 seats. The report having been laid before 


Malle. Titiens, Mdlle. Enequist, and Signor Bosal. 
Fantasia, Violoncello, ‘‘ Lucia di Lammermoor” .... 
Signor Piatti. 

Brindisi, ‘‘ It segreto”.. .......002ccsseveees 

Malle. Dorsani. 

Quartetto, Finale, ‘‘ Vadasi via di qua”...........+.. Martin 
Malle. Enequist, Mdlle. Dorsani, Signor Bosri, and M. Joulain, 

Conductor.............. Signor Bevignani. 


. Piatti 
seveceee Donizetti 


Mdlle. Tietjens and Signor Bossi sang pieces 
which, being so well known, do not call for criti- 
cism, and it will be sufficient to say that both 
were in excellent voice ; Mdlle. Tietjens’ rendering 
of the “‘ Guards’ Valse,” and Signor Bossi’s ‘‘ Sulla 
Poppa,” were both encored and repeated. Malle. 
D’Orsani and M. Joulain made their first ap- 
pearance in England. The lady evidently pos- 
sesses great musical knowledge, and her rendering 
of the pieces allotted to her was very good. Her 
voice, however, is somewhat rough, wanting 
smoothness, and in many passages she was out of 
tune. Of M. Joulain, we scarcely like to 
speak decisively, without hearing him again. 
His voice is of moderate compass, though not 
strong; and, from his rendering of “ Fra Poco” 
and the Barcarole, we are inclined to think he 
will be more effective on the stage than in a 
concert-room. Both Mdlle. D'Orsani and M. 
Joulain were apparently suffering from a slight 
cold, which, combined with a little nervous- 
ness inherent on appearing before a strange 
audience, will doubtless have affected their 
singing. We trust, however, soon to hear 
them again, when we shall doubtless have to 
report favourably. Mdlle. Enequist, the “Swedish 
soprano” was most successful in her rendering of 
the ‘“ Polacea”’ (“I Puritani”) and the Swedish 
melodies, receiving an enthusiastic encore for the 
first named. Signor Piatti received great applause 
for his two violoncello fantasias, and Signor 
Bevignani conducted with great care-——At the 
Quren’s Operetta Hovse the performances are 
devoted this week to benefits, being the last week 
of the company’s stay in Liverpool.——The 
Liverpool Musical Society announce “ Samson” to 
be given 7th proximo, and Mr. H. E: Hime has 
secured the services of the party who appeared at 
the last Philharmonic concert, for a concert at Sr. 
Groree’s Haut on Saturday next, 28th inst.—— 
Tux Liverroot Paitnarmonic Socrery.—The 
annual meeting of the proprietors in this society 
was held on ursday, the 12th inst., in the 
Cotton Sales Room, Mr. P. Vance, in the chair. 
The meeting was little more than a gathering of 
the members of the committee, very few of the 
proprietors being present. The statement of the 
affairs of the society, as laid before the meeting, 
may, on the whole, be considered satisfactory. 
The stalls and boxes, which some few years back 
were almost unsaleable, now command very high 
premiums, and it is almost impossible to obtain a 
seat in a good position. This has enabled the 
society to dispose of a number of stalls during 
the past year, and to let ata high rent the few 
still remaining on its hands. During the past 
year there have been twelve concerts, and the 
amount disbursed has reached £5652 lls. 8d., 
whilst the receipts amount to £5711 1s. 8d., thus’ 
showing a small balance of £58 10s., to the 
creditor. The principal items of the expenditure 
are, to band, organist, and conductor, £1,868 3s. 
9d., and to principal artists, £1696 14s., the 
remainder consisting of secretary's salary, hire 





the committee was adopted. After some remarks 
from Mr. English and Mr. Lister relative to the 
refreshment-rooms, Mr. Downs delivered some 
trite remarks about English ballads, advocating 
their more frequent introduction at the concerts. 
As this gentleman spoke the sentiments of a large 
number of the proprietors and subscribers, he was 
listened to with toleration by the gentleman 
present, but to anyone who understands how these 
meetings are carried through, it will be unneces- 
sary to say that his motion was most decisively 
negatived. Mr. Downs therefore resumed his 
seat, glowing indignation (he is, in Liverpool, the 
champion of English ballad singing) and expressed 
himself as a defeated but by no means an abashed 
man. ‘There were then some remarks by a gentle- 
man who wanted to speak and had nothing to say, 
during and after which the meeting broke up and 
fled to lunch and business. In reviewing the con- 
certs of the half-year, there is little to say either 
in praise or depreciation. The only feature of in- 
terest was the production at the fifth concert of 
Smart’s elegant cantata “ The Bride of Dunkerron,” 
the performance of which did credit to the 
society, and must have been gratifying to the 
composer, who conducted in person on the occasion. 
For the rest we have had selections from 
Beethoven’s “ Fidelio” and Gounod’s “Mirella,” 
besides a very good performance of Rossini’s 
“ Stabat Mater” and moderately good one of 
Hiindel’s “ Messiah.” The artistes engaged have 
been Tietjens (three times) Ruderedorff, Grossi and 
Sinico (twice) and Madame Laura Baxter (once) : 
Gardoni and Bossi (three times) and Santley, (once) 
Sims Reeves and Lewis Thomas (once). In 
addition we had for our concert the London Glee 
and Madrigal Union, and at this concert Madame 
Goddard appeared, this lady being the only solo 
instrumentalist engaged during the whole half- 
year. The band and chorus remain precisely as 
heretofore, the ladies of the latter being if possible 
more attractive than ever. We have reason to 
hope that the committee are becoming more dis- 
posed to consult ths taste of the audience than to 
exalt their own musical pretensions. For a long 
time it has apparently been the object of these 
a to attempt to delude the public into a 

elief in their ability to appreciate “high-art” 
music. Some of them still persist in the vain 
attempt, but we are glad to be able to think that 
the majority have resolved to be content to appear 
as rather commonplace but nevertheless very 
worthy gentlemen, and to forego the distinction 
of being considered skilled musicians. Thus, 
acting according to their duties as members of a 
committee, appointed by the proprietors in the society 
to carry out their (the proprietors’) wishes, and not 
foolishly setting themselves up as judges in matters 
in which they are totally unskilled, they seem now 
much more likely to suit the taste of the 
audiences than they did formerly. But there 
is still room for much improvement. A little 
more attention and civility is due to the members 
of the press. ‘True, to a certain extent these 
committeemen are without the pale of ordinary 
criticism, and it is not the general public that 
supports their concerts. Bnt they should never- 


theless remember that it becomes the duty of the 
press to notice all entertainments of any impor- 
tance, and it is no less the duty of the managers 
ef such entertainments to enable it by the or 
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dinary courteousness to fulfil this duty. To be 
plain we allude to the refusal of the committee 
to grant your correspondent the usual free-ad- 
mission; the refusal though politely made was 
alike ungracious and ill-advised. 


—~— 
BIRKENHEAD. 





JAN. 25th. 

THEATRE Royau. — Friday, 20th inst. Benefit 
of Mr. Alfred Nelson (stage manager), on which 
occasion Misses Carry and Sara Nelson appeared 
in the comic drama ‘ The Foster Sisters,” a piece 
which might with much advantage be banished 
from the English stage, or at all events be con- 
fined to the lowest class theatres. We are cer- 
tainly surprised that Mr. Nelson should have 
played such a piece on his benefit night, and that 
the lessee allowed its production after the com- 
ments made by the Liverpool press on its being 
presented at the Prince of Wales’ Theatre. Mr. 
George Hodson also gave his services on the 
occasion, appearing in the “Irish Tutor;” the 
program concluding with the pantomime. The 
Grand Universal and Mutual Presentation Plate 
Society (Unlimi is extending its circle of 
shareholders rapidly %n al®directions, for we have 
this week to chroniele the presentation of a 
diamond breast-pin to Mr. A Nelson, on the 
evening of his benefit. On the conclusion of the 
drama, Mr. and Misses Nelson were re-called, 
when Mr. Walter Searle stepped forward and— 
before the audience—made a speech and presented 
the breast-pin, which he said had been subscribed 
for by the corps dramatique, and several worthy 
citizens of Birkenhead, ’as a small token of their 
esteem of Mr. Nelson’s gantlemanly conduct and 
efficiency as a stage manager. We must congratu- 
late Mr. Alfred Nelson on his geniality of manner 
and gentlemanly conduct, which in little over two 
months’ experience as stage manager have s0 en- 
deared him to the members of the company and the 
worthy citizens of Birkenhead ; but we certainly pro- 
test against any ‘‘rewards for good conduct” being 
thus dragged forward before the public. Could not 
the presentation have been made in the green room, 
or on the stage after the audience had left, with 
equal satisfaction to both givers and receivers? or 
was it necessary to flatter their vanity a little by 
making the affair public. Again, are the public to 
suppose that kindness of manner, “ gentlemanly” 
conduct, &c., are such rare qualities in a stage 
manager, that the happy possessor of such, is, when 
discovered, to be made the object of public exalta- 
tion? We have no intention of depreciating the 
value of Mr. Nelson’s ability to combine the suaviter 
in modo with the fortiter in re (as he himself ex- 
presses it) in his professional capacities, or of 
denying his almost universal kindliness, but, on the 
contrary, take this opportunity of bearing witness 
to his polite and gentlemanly manner under all cir- 
cumstances. We, however, object to the precedent 
set in the case of Miss Lydia Thompson, and followed 
in the present instance, for unless a stop is put to it at 
once the ‘Presentation Plate Society” (unlimited) 
will be unable to number its members, and we shall 
have next, presentation to the sceneshifters, property- 
man, &c., for their suavity in adjusting the scenes 
or properties—and so on, ad infinitum. Mr. George 
Hodson has been playing Myles na Coppaleen, 
on Monday and Tuesday. Wednesday evening 
was for Mr. Charles Milward’s benefit, when a 
good audience was attracted by a capital bill; 
Mr. H. J. Byron being announced to deliver an 
vriginal address, Mr. J. C. Cowper to appear as 
Ruy Gomez, in “Faint Heart never Won Fair 
Lady,” and Mr. George Hodson as¥0’ Callaghan on 
“ His Last Legs”’ On Friday, Mr. George Hodson 
takes his benefit, for which he announces an at- 
tractive program. The pantomine will be with- 
drawn on Saturday, and on Monday Mr.and Mrs. 
Clarence Holt commence a fortnight’s en 
ment, on the termination of which, it is said, the 
theatre will close. 


—@~—— 
BIRMINGHAM. 





Jan. 25th. 

Monpay Eventne Concerts.—Unlike the gene: ality 
of youthful phenomena, whose stock-in-trade is 
usually limited to one or two labooiously-prepared 
show-pieces and an unvarying round of mechanical 
effects, Master Willie Pape, who made his second 
appearance at these concerts last night, is no less 
remarkable on the score of versatility than of pro- 
fiiciency, and, like all genuine artists, impresses his 
audience even more favourably upon a second than 
a first hearing. There is already a maturity of 
judgment and taste in all he does—a knowledge of 
contrast aud climax, and perception of the finer 


shades of feeling—which, while rich in the promise 
of future excellence, lift Master Pape’s present per- 
formances far above the level ef mechanical achieve- 
ments. That his mechanical skill is of no common 
order will have been gleaned from the remarks 
elicited from us by his first performance here, and 
abundant confirmation of our judgment was afforded 
us last night by the neat and skilful manner in 
which the young pianist executed some of the most 
difficult compositions in the repertoire of piano-forte 
music. A detailed review of his several performances 
would be superfluous, and we need only mention that 
they included a fantastic and complex solo by Liszt, 
entitled ‘ Jerusalem ;” Beethoven’s grand A flat 
Sonata, which we had recently an opportunity of 
hearing in Birmingham from even a more dis- 
tinguished keyboard conjurer than Master Willie 
Pape; a sentimental solo by Gottschalk, described 
as the fovourite piece of the Princess of Wales; and 
the American fantasia of his own arrangement, 
alluded to in our former notice. Master Pape may 
congratulate himself on the fact that his second 
concert in this town was attended by one of the 
largest and most appreciative audiences which a 
musical program has attracted to our Town Hall 
for many a Monday night; and the enthusiastic 
manner in which their admiration of the young 
artist’s skill was expressed conclusively proved the 
fallacy of the charge that good music is not appre- 
ciated by our Monday evening public. 


— 
CHELMSFORD. 





JAN. 267TH. 


Mr. H. E. Stidolph (the organist of St. Mary’s, 
Chelmsford) gave a vocal concert at the Shire Hall 
on Monday last week, which received distinguished 
patronage, and was attended by some of the prin- 
cipal gentry of the neighbourhood and a large 
number of the most respectable inhabitants of the 
town:—Mr. and Mrs. Pryor and family, Mrs. 
Hardcastle, Mr. Henry Hardcastle and family, 
Major Skinner and party, Capt. A. J. Tufnell, and 
Lieut. and Mrs. Tufnell, Messrs. Walter, Charles, 
and Nicholas Gepp, and the Misses Gepp; Mr. 
Greene, jun., Rev. A. W. Mason and Mrs. Mason, 
Rev. A. Dalton, Mrs. Dalton, and family, Rev. A. 
Pertwee and party, Mr. A. Meggy, Mr. Veley and 
party, Mr. and Mrs. Piggot, Mr. W. W. Duffield and 
party, Mr. F. Lovell and party, Mr. J. T. Gilson 
and party, Mr. T. D. Ridley and party, Mr. and 
Mrs. Albert Copland, Mr. G. Cheveley, the Misses 
Baker, Mr. and Miss Weedon, &c., &c. Mrs. 
Bramston, Mrs. Disney, the Ven. Arch. Mildmay, 
and Mrs. W. M. Tufnell supported the concert, 
but were unable to be present. Miss Banks 
(soprano), Miss Palmer (contralto), Mr. Wilbye 
Cooper (tenor), and Mr. J.G. Patey (bass), though 
never having previously appeared at Chelmsford, 
are well known and justly popular in the best 
metropolitan concerts. The program opened 
with a quartet, by Costa, “ Ecco quel fiero,” which 
was rendered in such a manner as to give the 
auditory a foretaste of the rich treat in store. 
Mr. Wilbye Cooper followed with Verdi's cavatina, 
“ La mia letizia,” from “ I Lombardi,” and the com- 
pany could not but immediately recognise a voice 
of great sweetness and compass, and in the re- 
maining solo in which that gentleman appeared, 
“The long Waves,” from Virginia Gabriel’s 
“Dreamland,” as well as in all in which he took part, 
could feel no surprise that he should be so fre- 
quently called upon to fill the place of Mr. Sims 
Reeves on occasions when indisposition prevents 
the latter artiste’s appearance. As an accompanyist 
Mr. Stidolph showed talent and judgment. e 
concert was certainly the best that has taken place 
for many years, and reflects the highest credit on 
Mr. Stidolph for his excellent arrangements, and 
he may well be congratulated on his débat as a 
public caterer for musical entertainments. 


——¢——— 
WOLSINGHAM. 





Jan. 26th. 
On Wednesday week, an evening concert of 
vocal and instrumental music was given in the 
Town Hall, which was crowded to excess, and 
numbers had to be refused admittance. The per- 
formance was of an exceedingly rich and varied 
character, and the following vocalists had the 
honour of appearing, viz.: Miss S. Hall (amateur), 
soprano ; Me. Walker, alto; Mr. Whitehe: Y 
tenor; and Mr. D. Lambert, basso. Piano, Mr. 
P. Morris. We append the program :— 
Part Song, ‘‘ Water Music” ....seceesesererer —— 


Ballad, “ Phillis is my onl W neccecee 
Me. Walker. 


RE HUME” avkaanpdabdbanens thsccdbscetcncad . Arditt 
Miss 8S, Hall, 

Piano Solo, ‘* The Last Rose of Summer” .,........ Thalberg 
Mr P. Morris, 

Song, “* The Horn of Chase” ..........ccescececevee Gilrd 
Mr, Whitehead. 

Part Song, ‘‘ Soldier's Love” ... .. Kacken 


Pedlar’s Song, ** I'm a roamer,” (Son and Stranger) Mendelssohn 
Mr. Lainbert. 


Trio, ‘‘ My sweet Dorabella” .........cs0scceeeeeeeee Mozart 
Messrs. Walker, Whitehead, and Lambert. 
Part Songs :— 
“When Evening’s twilight” ............0eseeeee Hatton 
at | ee errr rrr errr rrr rT rrr rte trie | Pax 
Moen, ** Bi Fee O WO acon knc0c0'ad sé'c0ceccene vee Verdé 
Miss 8. Hall. 
Comio Trio, * Maiden Falr? ......ccccccsccesccccces Haydn 
Messrs. Walker, Whitehead, and Lambert. 
nee,“ atar O Gre AE on 0 0ct ond canaccee voseees see Old 
Mr, Walker. 
Song 
Piano Solo, “Sans Somei” .........ccecseeescccecveces Asher 
Mr. P. Morris, 
Song, ‘‘ The Death of Nelaon” ........eecceeseeees +» Braham 
Mr, Whitehead. 
Sea Song, ‘‘ Sulla Poppa del mio brick” ..........+++ eee Rivet 
Mr. Lambert 
Part Song, ‘‘ King Canute” ......ceccecesseccvcas Macfarren 


Miss Hall has a fine voice, and sang her songs 
very tastefully, Mr. Walker was encored in 
“Sally in our Alley,” and Mr. Whitehead in 
“The horn of chase,” and with Mr. Lambert in 
the duet “ Elixir of love.” Mendelssohn’s \grand 
song “I’m a roamer,” was splendidly sung by Mr. 
Lambert, and encored, as was also his song “ Sulla 
Poppa del mio brick.” The t songs were all 
well sung, and the trio, “ Maiden Fair,” was loudly 
encored, The concert concluded with the National 
Anthem. 
— ge 
EDINBURGH. 





Jan. 25th. 


The inaugural concert of the Edinburgh Philhar- 
monic Society was given on Monday evening in the 
Music Hall. ‘The organisation of this society 
awakened a general and lively interest in Edinburgh, 
and the inaugural concert has been made the subject 
of a poetical address. This addressis in blank verse, 
and a cheerful feeling of variety has been imparted to 
the composition, by making the lines of all lengths, 
from eight to twelve syllables. Clear, intelligible 
commonplace characterises the thoughts of the poem, 
and the “ art”’ of it, in conformity with the Horatian 
maxim, has been ‘ concealed” very effectually. ‘The 
concert itselfon Monday night was a decided success. 
The concert room was decorated, the seats were so 
arranged that a full view of the platform was obtained 
from all parts of the house, and the hall was filled 
with a most brilliant and distinguished audience. A 
most efficient and accomplished orchestra of upwards 
of 50 had been got together from various quarters,, 
and the chief solo performers were Mdme. Lemmens- 
Sherrington, vocalist, and Miss Agnes Zimmermann, 
pianist. The masterly overture to ‘Der Freischutz,” 
in which Weber eae Aner the charming beauties 
and the dread terrors of the opera was executed om 
the whole in a powerful and tasteful manner, 
although the playing was, in ove or two instances, 
observably loose. It must be remembered, 
however, that the orchestra, though comprising 
excellent elements, was to some extent a 
“scratch” one, and that the team has not yet 
thoroughly learned how to pull together, Men- 
delssobn’s pianoforte concerto in G minor, with 
orchestral accompaniment, by Miss mermann, 
was an a ed, artistic, and satisfactory per- 
formance. Madame Lemmens-Sherrington’s Jour 
de mon Enfance evinces splendid powers of voeali- 
sation, of which, however, more signal proofs we: 
yet to come. Beethoven’s symphony was the 
crowning orchestral performance of the evening. 
The full powers af the orchestra were brought 
out, and the whole of the parts moved on im 
perfect time and harmony. ,The light play of 
graceful melody, with the occasional broad aad 
masterly harmonic effects of this composition, wane 
rendered with satisfactory accuracy and. spirit. 
Hatton’s ‘* Gentle Flower,” a composition which in 
words and sentiment, seems rather trashy, thamoth: r- 
wise, was sung with great feeling and artistic «ir- 
crimination by Madame Sherrington, and,elicited in 
encore, in reply to which she bowed her than)... 
This lady afterwards sung the air, with variation s,, 
by Rode. Miss Zimmermann’s pianoforte playing ia. 
of a quality rarely equalled, Over her instiu- 
ment she exercises “sovereign sway and mus- 
terdom.” Both in Chopin’s Mazurka, and im 
Liszt’s ‘“ Ia Clochette,” she showed that not 
only was she master of all the technicalities, but. 
that she had also mastered the sentiment of theix 
compositions, and could give a rendering of them, 
a chief feature of which seemed to be thorough and 
rofound and poetical insight. Encored, for the lat- 
~ piece she gave Thalberg’s painfully clever and de- 
cidedly inartistic version of ‘‘ Home. sweet. home,” 
which was favourably received as an additional 





Comic Duct, “ Elixir of Love” .......-s+cee00+ «+» Donizetté 





\ Messrs, Whitehead and Lambert, 


ingtryment. On whole, the 





though proof of her knowledge ef the 
Philbarmonic haw. 
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every reason to congratuiate itself on the success of its 
first concert.- Of the Turarre Roya no vestiges 
now remain. The dreadful manner of its destruction, 
however, made a deep iimpression, and created a 
general and profound sympathy. In the days of their 
prosperity the actors at the Royal provoked more 
scoffing than admiration. Formerly, when Leffler was 
mentioned, derisive laughter arose on all sides, 
and we used to affect violent physical = in at the 
bare mention of the name of Archer. iss Hilda 
‘Tennyson suggested Hawthorne’s Hilda in her 
airy tower, and the refined Laureate, only by con- 
trast. But now, when misfortune has overtaken 
these actors, scorn is to some ‘extent changed 
into a milder feeling, while for the deserving 
and meritorious members of the late company 
a& generous compassion ‘is felt. As yet no an- 
nouncemént has been madé of the sum sub- 
seribed ;. but we have every reason to believe 
it will be sufficient. Miss Emma Stanley, who 
has had’ great success here lately in her charm- 
ing entertainment of the “Seven Ages of Woman,” 
devoted ‘one night's receipts'to the sufferers, ‘as also 
dia Mr. Paterson, of the Princess’s. Coricerts, also, 
either have been or are about to be given for the 
sanie praiseworthy object. 


Selusic, 
——_~——_ 

Monpay Porutar Concerts, Str. James's 
Tiatu.—The second of ‘the series came off with 
most encouraging success on Monday last, the 
large hall being thronged in every part. The 
lovers of chamber musi¢have been so long kept 
out of their periodical repast that they seemed 
determined to make the most of the present cur- 
tailed season, The program was as follows :— 


Quartet, In E flat, Op. 12, for two Violins, Viola, 
and Violoncello . .» Mendelssohn 
MM. Straus, = Ries, TE. Webb, ‘and Paque. 











Song, “ Le berger sur la montagne” ................ hubert 
M ¥loronce Lancia. 
(Clarionet obbligate, Mr. Lazarus.) 
Song, “ Voi ‘io GEER. ccandohabhcccgeneoccdcccccece Mozart 
Miss Susan Galton. 


(By kind permission of Mr. Harrison. ) 
Sonata, in ©, Op. 68 (No, 21 of Hallé’s Edition), 
dedicated to Count Waldstein, for Pianoforte 
BIRO 5 Xe 0 66.00 0d 0.040 0.0 000.08 69 n0pd 9c F0%s anne se Beethoven 
Mr. Charles Hallé. 


Quine, in A or, for Clarionet, two Violins, 


Viola, and Vi UNDO or. arb died cardigree be't'd ob de ce be Mozart 
MM. Lazarus, Straus, L, Ries, H. Webb, and Paque. 
Song, “When all was Aig be | ETL Gou 
Mdlle mrt Lancia. 
Serenade, * Quand tu chantes bereée”’ ............. Gounod 


Miss Susan Galton. 
Trio, in E flat, No. 1, Op, 12, for Pianoforte, Violin, 
ANA VIGONCMO oo 5000 0e ce secceccscccsesvevccecs Hummel 
MM. UOharies Hallé, Straus, and Paque. 
Gonductor - Mr. Benedict, 

The event of the evening was, of course, the 
nppearance of Mr. Charles Hallé, who received a 
perfect ovation. The readers of The Orchestra 
are no strangers to the talents of Mr. Hallé, and 
his strenuous exertions in the cause of art. Our 
Manchester correspondent has so frequéntly and 
ubly spoken of ‘the great pianist’s masterly 
rendering of the classical gems with which he 
delighted the audience on Monday last, that it is 
perfectly unnecessary to enter into any detailed 
criticism, “His performance of Beethoven's Sonata 
in Caeemed to excite much interest; it was evidently 
u perfect lesson to many aspiring pianists present, 
and the number who were intently following every 
note in copies brought with them for that purpose, 
is not the least encouraging “sign of the times.” 
Miss Susan Galton was’ evidently rather nervous, 
und did tot sing with her usual sweetness ; néver- 
theless she met with a very flattering reception. 
Malle, Gandia‘was well suited in both the sons 
assigned''to her, Schubert's “Le berger,” with 
clavionet dbbligato by Mr. Lazarus, being her most 
successful @ffort. The string quartets, &c., were 
irreproathable, and were very attentively listened 
to. The sécond movement of Mendelssohn's 
qnartet ‘was utianimously encored. Mr. Benedict 
conducted with his usual ability. 

Mr. He¥ry Lesire’s Cuore will resume their 
concerts ‘at St. James’s Hall on February 9th 
hour concerts onl a be gi 









within the limits which Spohr assigned to himself ; 
he therefore contented himself with giving musical 
expression to the emotions which the thoughts of 
the approaching dissolution of all things should 
inspire. The work was, we believe, first produced 
at the Norwich Festival of 1830, but owing to the 
laboured and chromatic nature of the choral 
portion, it has not been very frequently heard 
since. The performance on Friday''was un- 
exceptionable in ¢ respéct. “The splendid 
quartet, ““Blessed ‘are the “departed,” produced 
quite* ‘an ressidn upon the audience, and 
had’ to pé' repeated. “The “ Lobegesang” ‘is 
oné of ‘the Wtoick ttloses of the Sacred Harmonic 
Society, ‘ft was therefore performed con amore 
both by the ‘band and chorus. The principal 
singers were Mdme. Lemmens- Aa ate, epee Mdime. 
Sainton-Dolby, Mr. W. H. Cutiimings, and Mr. 
Patey. e perceive that the critic of the organ 
of ms, Hooves victuallers managed to hear 


Sims Reeves in all the tenor airs during the 
evenin The gentleman’s good fortune may 
probab y be ascribed to the Society’s very liberal 


arangernente for the admission of the public 
The concert was repeated last night. 
"Breuovey Society, WiLtis’s Rooms.—Owing 
to the dense fog which ‘enveloped the metroplis on 
Saturday last, the third concert was not so well | very 
sttended as usual. Herr Jansa, too, had the mis- 
fortune to lose his way, and, although he was to 
Have led the first quartet, did not arrive until 
nearly half past nine. This accident, of course, 
necessitated much transposition in the program. 
We subjoin it, however, in its otiginal state :— 


ah 
Adagio and 


Herren Jansa, Wheees, a and Lidel. 
Aria, “Non mi dir,” (Don Giova 
Madame 


Rudersdorit 
Aria, “ In diesen heiligen Hallen,’ ” A Qa sdegnd”) . 
Mr. Frank D 
Trio, in B flat, for Piano, Violin, an Violoncello . 
ee con Pa egret 


o. & 6, o major, for two Violins, Tenor, 

EEE co cccecosetbacsetcasccesshvohece ozart 

"Allegro Andante “areata orig aes 
mol 


. Mozart 


. Beethoven 
to con Variationi and 


Aria, ic ‘tang oaee Sadie Sunes oh's Cage Kegne’ Rossini 
Miss Susan Galton. 
(By kind permission of Mr. Harrison, Manager of Her Majesty's 
Theatre, 
Canzone, ‘‘ T’amo d’amor doleissimo” ..,......... Ch, Salaman 
7 era Rudersdorff. 
a, Fantaisie Impromptu .............. Chopin 
Solos, Piano {$ aoa... uch 


Madame Alice Mangold. 
Song, ‘‘ The Last Rose of Summer” 
Madame Rudersdorff. 
Song, ‘* Die Thraene” 


Mr. Frank D’Alquen. 
Song, ‘‘ Coo, says the = veel dove,” (Punchinello) ...... Levey 

Susan Galton. 

Quartet, No. 5, in A major, for two Violins, 
Tenor, and Violoncello .. Beethoven 
‘Aliegro—Minuetto—Andante | Cantabiie—Allegro. 
Herren Jansa, Wiener, Goffrié, and Lidel. 
Conductor - Herr Wilhelm Ganz. 


The concert opened with Beethoven's trio in B 
flat, splendidly played by Herr Wiener (vice Jana), 
Herr Lidel, and Mdme. ‘Alice Mangold. The 
fluent and delicious melody of the adayio seemed 
to charm everyone, and the concluding allegretto, 
which is 2 pew made up of variations on a 
poprles erman air, barely escaped an encore. 
he two quartets were transposed to the end of 
the program, and were capitally executed. One 
of the inc most intersting events of thé evening was 
the appearnce of Miss Susan Galton, She was 
in exeellent voice, and sang most artistically. It 
need scarcely be said that she had a most en husi- 
astic tion; there was a gerferal impression 
that shé shone far more to advantage than inthe 
vast b exuanes of Her Majesty's Theatre. Rossini's 
a aria “ Una voce poco fa” was well site 
play bes wers, but Be sinple? ban 
says the ® dove,” Act hs 
successf feats pti met 
greatest meed of applause. Her distinct artieu- 
lation and judicious phrasing-are in every way 
commendable. Mdme. Rudersdorff sang generally 
with her accustomed ability and good taste, but 
the excessive amount of vocal ornament which she 


: | introduced in “The last'Rose of Summer” seriously 


. Hall ; 


to sing in the “Creation” that evening, at Exeter 
Hall, the vast edifice was crammed to inconvenience 
some time before the commencement of the perform- 
ance. The place of the great tenor was filled by Mr, 
Richard Seymour. Mr. Lewis Thomas wrote at the 
last moment to inform Mr. Martin that a severe 
domestic affliction would prevent him from at- 
tending. Mr. Wallworth therefore undertook the 
bass music. Miss Louisa Pyne, however, was 
at her post, and, being a host in herself, caused 
the audience to bear ‘their disappointment 
more resignedly. She sang the soprano airs to 
ection, her pure vocalisation shining especially 
in ““ With verdure clad,” and “ On mighty pens.” 
The trills and imitations of the birds, with which 
Haydn has ornamented the latter aria, were really 
splendidly rendered. Mr. Wallworth, though he 
mally overwe + aie got on exceedingly 
well, especially i in the Adam and Eve music. Mr. 
Seymour’s voice is far too weak for Exeter 
the brilliant tenor runs in “The Lord 
is great” were perfectly lost. His performance 
would have been, in every case, far more Pleasing 
had he adhered rigidly toe Haydn’s text. The ch 
music of ‘the “Creation” is admirably adapted to 
the powers of Mr. Martin’s choir,—the of 
light and shade were most accurately observed, and 
every ““point” was taken up with faultless pre- 
cision. ‘Mr. Martin conducted with his usual 
bre. and Mr. Boardman was organist. Hiindel’s 
s Maccabeus” will be performed at the next 
concert, ‘on February 8th. 


BENEVOLENT Funp or THE Sacrep Harmonic 
Socrzry.—The annual ' general meeting ‘of hua 
institution was held on Wednesday’ evening, 
the one of the Sacred Harmonic Society, tel 
vehi IN. Parrish, Esq., president, in the chair, 

rt was read by the honorary sé¢retaty, 

. Puttick, and the statement of accounts 

had ms treasurer, Mr. Daniel Hill. From the 

report it appears that the expenditure # ebat 
_ increas from 271. 8s., in the ee 

. in the past year; and for the las t Tour 

mo the relief secon amounts to Axe 15s. 

e treasurer's abstract of accounts shows a 


balance against that officer of 241. ‘The inves sual com 
is 28001. New Three per nay Me itsual com- 
plimentary votes were 


livered by various gentlemen sna sharon urging fs 
claims of the fund upon the ae and 
amateur members of the Sacred Harmonic Society. 
This institution, founded by some of the members 
of the committee of the Sacred Harmonic Society 
in 1855, is established for the relief of necessitous 
persons who have at any time been connected 
with the Sacred Harmonic Society, either in a 
professional or ‘amateur capacity. From the ex- 
tensive band and chorus employed at the usual 
concerts of the society, together with the army of 
professional and amateur musicians who have 
assisted at the various great festivals at the 
Crystal Palacé since 1857, the number of those 
who may require temporary or permanent aid 
from the fumd is very large. We extract 
the following from’ thé report, recomm may | 
it to the consideration of those whom 
may “concern. ‘The Committee again venture 
to urge’ upon the consideration of their Professional 
Associates the claims of this Institution, seeing that 
about one-half of their entire} disbursements are'to 
persons ‘who have been professionally connected 
withthe ‘Society: The Committee last year drew 
attention to this circumstance, coupled with the fact 
that scarcely one-tenth of the income of the Fund is 
derived from the Musical Profession. They cheer- 
fully ‘acknowledge the réady co-operation they have 
received’ from several distinguished members of the 
profession in beconiing life governors, and their 
eetating to give stability to their Institution ; nor 
less ‘thankful are they for the annual subscriptions 
they ‘receive from others, and very prominently do 
oy recognise the munificent contributions, 
indirect, they have received from the esteem 
donductor of the Sacred Harmonic Society, M. Costa, 
Esq. Still they cannot but think that e claims of 
this fund upon the musical profession generally 
have not been sufficiently corisidered by them. The 


given this season; the} marred the ieity of that charming melody. | committee, it is true, administer help without refer- 
second on March a enticed? during the Lenten 1 Frank D’Alquen sang in very excellent style, | énce to the circumstance of the applicant having or 
season, will be devoted entirely to sacred music ; | but the lower notes of his voice are scarely rich | not having been a subscriber to the Fund, but to 
the third will take place on Fans 1st, and the con- enough to do justice te se famous bass solo from | withhold’ support upon this consideration is, surely, 
lates for the Hiindel Festival | “ Die Zauberflite.” same Alice ld was }nether generous nor just.” 
wee =~ 4! hope that the bem will adhere to their poarel b in Bach's “ Gavotte,” mand f, Gams OF Youna Lapres’ Couiecz, Reornt’s Park.—An 
the old madrigals and part-songs, atid | his skilful accompaniments contributed in no s introductory soirée musicale was given at the 
not be tem into pat ey Bete works of a more ag vee suocess of the concert. The success | shove asl ence on Thursday, to feagete Se me 
coe co Secret, Eeree support. |of these delightful réunions has induced the ot the “Young Ladies’ College.” 
crep Hinwontc Socrery, lo secamnee:© i scatman. preg pt , 
e place : “ Sonnambula” 
Rae Crtonar,  Soorery, agg: SN ae Fa scours sonra" Seer 
advertisement: in Te ie Times | Aria, “Una furtiva lagrima”™ (1 'd'Amore) ,... Donizettt 
y last, Reooran B Mr. Sims Reeves 





have done al palite to oo teense a theme 


fronr‘his-recent un- 





Bea not wun recovered fr his recent 
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Mr, Frederick Chatterton, 
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Song, “Sing, birdie, a cpcedss soagen scat vier tt stones Ganz|'The story is further eked out with two comic 9. Srrann, 
Solo, Violoncello... . . srtteveent x - 2a Riek Og Paque | Personages in the Polish interest Stanislas, played “ Laurence's Lave Suit; “ Phe Crin Bushes ;” 
M. Paque. by Mr. H. Corri, and Carlitz, by Mr. Charles Lyall, “ Mrs. Green's Snug Little Business.” 
Song, ‘The sheltered vale” ...........ceeeseeeeseeese Formes | who have an amusing scene with the Commandant, 


Mr. Frank D’Alquen. 
Scena, ‘* Robert toi que j'aime” (Robert le Diable) .. Meyerbeer 
Mdlle. Corbari. 
Harp Obbligato, Mr. Frederick Chatterton. 


Fantasia, Pianoforte, ** Waverly” ..............008 E. Berger 
M. Emile Berger. 
Sones, * Lae THI oe cc cece ccees iv ckceccsece'se Arditi 
Malle. Tourrier. 
BONG oc. vceedbicesesececcegssvecescessesccdvece Frank Mori 
Miss Fanny Haldane. 
Song, ‘* My pretty fisher maiden”. ...............46 Meyerbeer 
Malle. Corbari. 
ee a Ore Arditi 
Mr, Frank D’Alquen. 
Solo, Harp 
Mr. Frederick Chatterton. 
Rhapsody, “‘The nymph’s revel” ........ Frederick Chatterton 
Conductor... ........ M., Frank Mori 


GALLERY or ILLUsTRaTION.—Mr. Ralph Wil- 
kinson (basso) whose severe illness we recently 
noticed in this journal, took a benefit at this 
theatre last Saturday, when a very successful 
representation of the cantata, “Jessy Lea,” in- 
augurated the program. The cast was Miss 
Robertine Henderson, Miss E. Pitt, Mr. Whiffin, 
and Mrs Wilkinson. The gipsy of Miss Pitt, for a 
first performance, was very satisfactory. A song 
by Barnby'and another by Randegger were intro- 
duced, with questionable taste, into Mr. Wilkin- 
son’s part, which is strong enough (except in the 
“Who?” ballad) without them. In the Miscel- 
laneous Concert that followed, we may particularize 
the charming singing of the Rudersdorff and Mr. 
W. Cuthmings; the pianoforte solo of Emile 
Berger: and the usual tasteful performance of 
Mr. Fielding and his confréres of the Orpheus Glee 
Union. Mr, Randegger assisted af the piano. The 
house was full and appreciatiye, which we were 
glad to see. 








Dusuin Socrery or Sr. Ceciti1a.—The ffrst 
concert for the season was given on Thursday, the 
19th inst., in the Antient Concert Rooms, Great 
Brunswick Street. The first part of the program 
was Haydn’s Grand Mass in ©, No. 2, which was 
performed by an orchestra and chorus of about 150 
performers in a manner that reflected great credit on 
all the members. “The second part opened with a 
“ Magnus Dominus” by Bruges, the orchestral parts 
of which were arranged by Mr. J. M. Glynn, the 
conductor-of the society, after which were several 
songs, duets, trios, also the madrigal ‘ Cuckoo,” 
from “She Stoops to Conquer,” and the quartett 
* Ah, could I ‘with fancy stray,” by J. L. Hatton. 
Mr. N. P. Healey, the leader of. the society's 
orchestra, played a violin solo with variations by 
Mayseder, which was warmly encored. The concert 
concluded with a cantata ‘ Citta di Dio,” by. Loreto 
Jaceodacci, the orchestral parts of which were also 
arranged by the conductor. The president of the 
society, Alderman P. P. McSwiney, and-his family 
honoured the concert with his presence. 


Theatres, 


—~—— 
1. Covent GARDEN. 
* Constance ;” ‘“ Cinderella.” 


Mr. F. Clay’s operetta, libretto by Mr. T. W. 
Robertson was produced on Monday, and has been 
played before the pantomime during the week. 
We take the following account of the plot froma 
contemporary : “ The period of the plot is supposed 
to be during the war between the Russians and 
the Poles towards the end of the last century. 
The Russians have taken the Polish town of 
Czenstochowa, on the frontiers of Silesia. A young 
Polish officer, Count Madelinski (Mr. Henry Haigh), 
anxious to see his betrothed, Constance Crarniecki 
(Miss Martorelle), a Polish lady inthe town, is 
taken prisoner by. the Russian outposts, and con- 
demned to be shot as a spy. ‘The Commandant 
(My. Ay. ey Caok) has discovered the love affair 
bétween Constance and the Count, and as he loves 
the lady himself he _— to give life and pacions 
to.the prisoner, provided accepts his hand. Con- 
stance dpavnains offer with sore the Commandant 
next tempts the Cownt with promise of a full 
pardon and the gift of wealth and rank, on behalf 
of his master the emperor, if he forsake his country 
and betray e cause. The Cownt will die sooner, 
He is brought out to to be shot by a file of 
soldiers, but at the — a word 7 fire” is 

iyen by the commandant, the soldiers, who prove to 
bo doting bles thin disguised Poles, turn round on 
the Commandant, and sieze on him ; the ; 
citizens rush in armed, and-put the Russians to 

* i saved i. > and 


flight; the ; Constance 
flings hereelt tut hex lover's seeps, sad. 
ia proclaimed in a‘bravara bristling with di es 


for Miss Martorelle, wilh accompanimentof chorus. 





when, dressed as two women, they endeavour to 
play on the credulity of that all-powerful and 
pitiless warrior. There is also a vivandiere, 
Rattataf, played by Miss Thirlwall, who is of 
essential service in bringing about the dénoue- 
ment.” Miss Martorelle (whose part is far too 
small) was encored in her ballad ‘‘ I have plighted 
my troth,” and Mr. Haigh and Mr. Cook had 
to repeat the stretto of their duo. At the conclusion 
the cast and Mr. Clay were called before the 
curtain. Mr. Mellon, as usual, took the operetta 
through without a check. The management have 
put it liberally on the stage, although we can- 
not for a moment suppose that Mr. Augustus 
Harris had anything to do with the ridiculous 
arrangement of the “set,” commented on in our 
leading columns. 


2. Her Masesry’s. 
« Faust ;” “The Lion and the Unicorn, 


At this theatre Maillart’s “ Lara’’ was announced 
for production this (Saturday) evening, but is 
postponed. 


3. Drury LANE. 


“A Young Lad from the Cowntry;” “ Hop ’o my 
Thumb and his Eleven Brothers.” 


4. Princess's. 


“The Magic Horse and the Ice Maiden Princess ;”’ 
« The Streets of London.” 


5. Lyceum. 


“Grandfather Whitehead ;” “ The Roadside Inn ;” 
** The Bear-Faced Impostors.” 


The drama of “ Robert Macaire,” made familiar 
to the London public through the original, as well 
as through more than one translated version, was 
reproduced on Saturday evening under the title of 
“The Road Side Inn,” and seems, from the complete 
success of the revival, destined to have a fresh 
run of popularity, an honour which it will obtain 
chiefly, if not wholly, from Mr. Fechter’s perform- 
ance of the principal character, a part especially 
well suited to the national characteristics of French 
actors,—perfect ease and self-possession, polish of 
anner, grace and redundancy of action. Robert 
acaire has, however, neither the power nor wish 
to be a gentleman in any sense of the word. He 
is merely an unloosed vagabond, with just enough 
shrewdness to pass himself off on the rustics of a 
country inn for a nobleman reduced to beggary by 
the French revolution. He browbeats, wheedles 
and laughs at his companion, Bertrand, with the 
careless and ferocious indifference of the class of 
miscreants to which he belongs. His entrée on the 
bridge elicited a burst of laughter, as he stood 
(with a cigar in his mouth) looking the very 
epitome of impudent vagabondism. This charac- 
teristic the actor took care to preserve through all 
is successful endeavours to impose on his rustic 
es. His very lounge about the stage and the 
redundancy, and even elegance of his action main- 
tain the ludicrous contrast between his assumed 
and his real character, while the single touch of 
remorse when he disowns his own son, redeems 
ee from the lowest state of peprobaten: Mr. 
echter’s performance was inimitable throughout. 
He had got into his element and seemed to revel 
in the eonsciousness of it. Mr. Widdicomb’s 
Jertrand was the personification of terror carica- 
tured, and, as such, was highly amusing. The 
small part of Marie is beneath Miss Elsworthy. 
Of the scenery, the “ road-side inn,” with oa 
scape, is exquisite, both for beauty of design and 
warmth of colouring. the rustic dance in the 
first act Robert Macaire mingled with true French 
grace, and took care to have in his fair partner a 
Peat ty face _ the ge een and graceful neir 
of feet in the group. e may congratulate Mr. 
Fechter on the mes improvement he has effected 
in his pronunciation of the Bnglish language. His 
foreign aecent can now only be detected at inter- 
vals. A little more attention to this subject will 
open to him the whole range of the national drama 
—comedy as well as tragedy: reigns 


6. Havararxes. 
« David Garrick ;” “ Lord Dirndrea 
Done For;” “ Princess ‘Springti 
‘the Dark. 
7. New_Apzureut. 
“Tei on parle Francais ;” ‘‘ Leah;” “ Dark Doings 
' in the Cupboard by the Knotting ’em Brothers.” 
8. OLYMPtc. 


Married and 
3” “A Kiss in 





10. Sr. James's. 
“A Lesson in Love;” ‘ Hercules and Omphale.” 


11. AsTiEy’s. 
“The Double Bedded Room ;" “ Jack Sprat.” 


12. New Royatry. 


“ Billing and Cooing;” “Snowdrop ;” 
. Married.” ms 
arrived, 


* Thrice 


13. SapLER’s WELLS. 
“ A Night of Terror ;" ‘ Hugh Myddelton.” 


14, MARYLEBONE, 
“The Bronze Horse, or Harlequin aad the Demon 
Gnome of the Silver Mine ;” ‘“‘ The Mendicant 
Brother.” 
15. Surrey. 
* The Tradesman’s Son ;” “ King Pumpkin.” 


16. BRrrannia. 
Little Busy Bee;” “ The Work-girls of London.” 


17. Vierorta. 
“ The Day after the Wedding; ” “ Harlequin Baron 
Munchausen and the Mountains of the Moon.” 


18. Pavinton. 
“ St. George and the Dragon.” 


19. GRECIAN. 

“ Punch and Judy; or, Harlequin Prince Valiant 
Shallabalah, and the Good Little Fairy of the Wood ;"’ 
“ The Reprieve.” 

20. STANDARD. 

“ Dame Durden.” 


21. Crry or Lonpon. 
« The King of the Golden Valley.” 








REVIEWS. 





[Cramer & Co. LiMITED.] 


“ Charge, Chester, charge!” Marmion’s last 
war cry. Composed by Henry Smarr. 

A song which carries in every bar the traces of 
the hand of a thorough musician. The melody is 
spirited, and the accompaniment is varied and 
highly descriptive. The compass is easy, from C 
to E. It may be worth while to note a slight error 
of the press ; the last note of the vocal part should 
be A instead of G as printed. The error will, we 
trust, be rectified in future editions. 


The celebrated. “* L'Ardita,” 
English words by Hwnry 





* Beauty Sleep.” 
By L. Arpitt. 
FArRnIig. 

None of our musical readers, we should imagine, 
are unacquainted with that most popular waltz, 
“ L’Ardita.” Here then is a vocal setting, which 
cannot fail to display to the best adyantage both 
the singer and the pianist.’ It requirés no great 
compass or power of execution, and will therefore 
form a most acceptable addition to the repertoire of 
any soprano or tenor vocalist. 


{(Merzter & Co.] 
‘* By-gone Love”? Song. The words by Gro. 
Lin.try. The music by J. Ascher. 

A simple, quiet, and meditative melody, very 
appropriately set in the key of E minor. e com- 
pass is from Bto KE. The song will, therefore, be 
useful to contraltos and bassos: The accompani- 
ment is extremely simple and judicious, just enough 
tosupport the voice and no more. 

Ballata Maresca, 2. ‘(.L’Orfanella,” 

Parole e musica di Satrvarore C. 


The first is a light and tripping melody in 
A minor, which is sure to please. e cordially 
recommend it. The second is a more ambitious 
composition, in which Signor Marehesi has hardly 
been so successful. The legato passages in the bass 
of the accompaniment are well conceived, and pro- 





1, ** Sara.” 
Romanza. 
MARCHESI. 


duce a good effect. The first is within easy com- 
188, the’second extends from C to upper A. Both 
Shes Italian words, 








Hidden Hand ;” “ Cupid and Psyche.” 
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“THE ORCHESTRA” PRIZE COMPETITION. 


T HE PROPRIETORS of The Orchestra beg to an- 
nounce the following Prize Competition, open 

to all under the conditions stated below :— 

I. £10 forthe best Pianoforte Piece; which may 
be an air with variations—a fantasia—caprice 
—or fugitive composition in any form. Intro- 
duced melodies must be non-copyright or copy- 
right of Cramer and Co. 

II. £10 for the best setting (voice and piano) of 
the following words :— 


THE REEFER’S SONG. 





Far away ! far away, on the billow— 
As I wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
O call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart’s ever landward inclining, 
—The home of my childhood for me ! 
Il. 
Up aloft ! up aloft—swiftly climbing— 
As I hasten to trim the white sail, 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


III. £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER. 
I 


They tell us of climes where when Autumn is o’er, 
And the last faded leaflet is dead in the bow’rs, 
Ere cometh old Winter with coronal hoar, 
The Summer returns with a hand full of flow’rs. 
O, sweet as the mem’ry of friends that have pass’d, 
And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter’s cold blast, 
And smile yet again ere their Suns set and die. 
IL. 
And so when the summer of lifetime is gone, 

And dull Winter scatters his white on the brow, 
And mellow’d the light in the bright eye that shone, 
O Summer comes back, as it comes to the bough. 

It brings us the lilies and roses of youth, 
And hangs them in memories over life’s shrine, 
Though Winter may wither and kill in its ruth, 
The heart still shall blossom—its flow’rs are divine. 
IV. £10 fer the best Set of Waltzes (original 
subjects). Piano. 
V. £10 for the best Galop (original subjects). 
Piano. 





CONDITIONS OF COMPETITION. 

1. The MSS. submitted must be entirely 
original. 

2. The prize compositions to be the property of 
the prize givers. 

3. All MSS. to be sent in on or before February 
lst, 1865. 

4. No competitor to send in more than one MS. 
for any one prize, although he may compete for 
all the five. 


MODE OF TRANSMITTING MSS. 
Competitors are particularly requested to send in 
their MSS. as follows:—Transmit the music per 
book-post, inscribing on the first page ‘ Prize Com- 
petition” and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
its corresponding envelope (enclosed in another) 
to be addressed “ Editor of The Orchestra, 201, 
Regent Street, London, W.” ‘The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stamp for postage, and mentioning the 
mottos on their compositions. 
ADJUDICATORS. 
The following gentlemen have kindly consented 
to act as adjudicators :— 
1. For the Vocal Music : 
M. W. BALFE, Esq. 
II, For the Pianoforte Piece : 
JULES BENEDICT, Esq. 
III. For the Dance Music: 
ALFRED MELLON, Esq 


The receipt of MSS, will be duly acknowledged 
in The Orchestra, and the awards wil] be made as 
soon as — after the lst of February next. 

Any further information required may 

by addressing Editor. 








PRIZE COMPETITION. 





We have received MSS. with the following 
mottos :— 


“ Fly me and try me.” — “ Honesty.” — 
“Over hill and over dale.” — “Un soir, t’en 
souviens-tu? Nous voguions en silence.””—* Audi 
alteram partem.”’—‘ Nothing venture, nothing 
win.” — *‘ Nara—Nydia— Nakomis.’’ — “ I cannot 
choose To win or lose.”—'* We Live in Hope.”— 
“‘ Hurrah !”—* Thus I set my printless feet O’er 
the cowslip’s velvet head, That bends not as I 
tread.” —* J’essaye.”—‘ Audi alteram partem.”— 
“Audi—Vide—Tace.”—* La Musique ennoblit.” 
—“Homo proponit, Deus disponit.’”—*< Try.”— 


“ Venta Scenorum.’’ — *“* Thersicore Waltzer.” — 

‘“Heigho! unto the green holly.’”— Detur Pul- 
4 & y ! 

chriori.”— “Non v’é rosa senza spina.”—* Aliud 


sceptrum, aliud plectrum.”—‘ What a devil of a 
child! ”—“ Moderato con moto.”—* Misletoe.”— 
“Nothing venture, nothing have.”’—‘ Que justice 
soit faite.’— Spes.”—* Finis coronat opus.”— 
“Celer et audax.”—“*The more we study, the 
more we learn.”—*“ Excelsior.” —‘“ Amor vincit 
omnia.”—‘* What has dear music done, That you 
should use her thus.””—‘t Who never tries, cannot 
win the prize.”—** Merry wakes and pastimes keep, 
What hath night to do with sleep, Come, knit hands 
and beat the ground In a light fantastic round.”— 
‘“Timeo Danaos et dona ferentes.”—* Auriga.”— 
‘‘“Who dares nothing, achieves nothing.”—* Live 
and let live.”—* Sentinelle or challenge.’’—‘* Waft 
him, oh gentle sea.’’—* Entreprise.” —“ Success is 
the child of confident perseverance.”—** Volonté.”— 
‘Vive hodie.’ —‘“ Nil desperandum.”’—* Le génie et 
la science se sont unis pour produire le phénoméne 
qui *se nomme Mozart.”—* Dolcissimo.”—*‘ J’essay- 
erai.”—“ L’union.””—‘‘ Eyes front!”’—‘* From the 
Wanderer.” —“ Dieu et mon droit.”—* L’union fait 
la force.” — Nullum delectum habent civis et pere- 
grini.” —‘* Persevere.”—‘“ All right.’’—‘ Nothing 
venture nothing have.’’—“ Passe-plus,”’—‘“‘ In appro- 
bation.” —“ Nil desperandum.”’ —‘* Whirlpool.” — 
‘“‘ Per aspram ad astram.’”’—‘‘ Go child and seek thy 
fortune.” —* Deeds are fruits, words but leaves.”— 
‘Nemo repentd fuit turpissimus.”—‘tOh snakes!” 
“Rouge gagne et couleur.”—‘I breathed a song 
into the air.”—‘‘ Essai d’un avengle.”’—* Nec dic- 
tum res monata.”—‘ Opportunities lost, are irre- 
coverable.”’—** Much haste, less speed !” —‘‘ Chacun 
ison gout.”—* Strenue et Prospere.”—‘‘ Take heed 
will surely speed.”—* Anti-melancholy.”—‘* It is an 
ill wind that blows nobody good!”’—* Teresa and 
Louisa.” —** Melody.” —* Sol fa.”.—* Nil Desperan- 
dum ”—* Fleur de Lis.”—* Patriam veho.”—*“ Soit 
vient 4 point, 4 qui sait attendre.” 








PRIZE COMPOSITION. 


A Compztiton. We have received neither MS. nor envelope 
with motto “ In Memoriam.” We have instituted a careful 
search and can find neither among the parcels received. 
Send a copy at once. 

Tu, Boyrsy (Bruxelles). Roulez votre manuscrit dans une 
feuille de papier, en laissant l’extremité découverte, et 
écrivez la-dessus ,, Papiers d'Affaires.,, Par ce moyen vous 
payerez 10 ou 20 centimes. 

Anasvenus writes ‘‘ It would greatly tend to encourage Amateur 
Musicians, I am sure, if, in addition to the Prizes you have 
kindly offered, you were to publish the mottoes of the few 
best compositions in each division. There would be no extra 
trouble, and the satisfaction to the unsuccessful com, 
petitors would do much to make them persevere in 
improving themselves in musical composition.” This is a 
good suggestion, which we shall follow out by publishing an 
order of merit after each prize. 


T. Passmore (Brussels). If you were not in such a hurry in 


** striking off” musical compositions, you might see that our 
rules require a motto onthe MS., a sealed envelope with 
duplicate motto and name enclosed, and not the name 
flourished about every part of the MS. And when you 
assert that The Orchestra does not reach Brussels, you 
must be unaware that we have a weekly letter from that 
city in the journal, that we have a number of subscribers 
there, and that we have received more MSS, for these 
prizes from Belgium than from any other foreign country. 





TO CORRESPONDENTS. 


Inquiagr. The score of the Requiem by C. Poitevin is a rarity. 
Possibly a copy may be found among the libraries of the 
Catholic nobility here or in Scotland. 





Notre Dameg. There was a Commission of Inquiry into the state 
of Church Music in France under the First Napoleon, The 
report was published in 1813. 

An Oreanist. The chant is a forgery. Such things were not 
done in fthe 2nd Caroline Epoch. Look into “ Playford’s 
Skill:” in ‘‘The Art of Descant,” page 21, you will find the 
chant properly harmonized thus :— 


prege eae 


C. (Boulogne. ) 
weight. 














The bell weighs four tons eighteen hundred- 

The referees in the matter of Big Ben were the 
Rev. Wm. Taylor and Professor Wheatstone. 

Episcorus. The MS. score of Bishop's oratorio, with a fall set 
of orchestral and choral parts, was sold at public auction 
for four pounds! The oratorio was sorry writing, a misera- 


ble imitation of Mendelssohn. Bishop was essentially a 
parodist ; he commenced with a liberal use of the tracing 
paper, and Haydn was then his model. In ‘‘ The Seventh 
Day” he traces Spohr without really knowing anything of 
Spohr’s modus operandi. ‘There is certainly some little 
analogy between the ‘“‘ Mynheer Van Dunck”’ glee and the 
overture to Mozart's “‘ Zauberflite,” but the resemblance 
was not intentional. There can be no question Mozart had 
the fugue of Bach before him when he composed the overture. 
The similitudes between Bach and Mozart were pointed out 
80 long back as 1819 ; but we forget at this moment the title 
of the musical periodical. 

GwairH 4 DysGwyl, Mopgsty, anp orHers. We can fully 
understand your feelings on the subject, for we have perused 
your MSS, and find no “ grave faults” in them, or anything 
save fair and pleasing harmonies. But it is impossible to 
publish all the letters we have received on this subject ; and 
it would be invidious to make a selection. 

D. McM. The fact is as you suppose. We have been very 
busy. Strike and spare not; they have reviled you, and we 
know them of old. 

J. W. Thursday is a painful day with us, bringing with it your 
pseudo-French paragraphs. 

Leciox. The fun of your letter is of that kind which is more 

itable to the col of a contemporary. Send it to ‘‘ Mr, 
Ap Mutton,” with whose wit yours appears to be on a par. 

*,* Hep over. Our Feuilleton, Letter from “‘G. Williams,” and 
a number of Reviews and general matter. CrusHep ovT.— 
Reports from Glasgow, Aberdeen, and several provincial 
towns. 











Next week we shall publish an analysis, with musi- 
cal illustrations, of Mr. Clay’s operetta, 


“ CONSTANCE,” 


and the week following an analysis of Mr. Randeg- 
ger’s operetta, 


“THE RIVAL BEAUTIES,” 
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Alexander Dreyschock has been appointed 
pianist to his Russian Majesty. 





The “ Beethoven Society” will give a series of 
Saturday Morning Concerts during the month of 
March, 
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The “Stabat Mater” of Rossini was sung with 
full orchestra at the Italian Church, Hatton Wall, 
on Sunday last. 





Madlle. Artot, after a few successful representa- 
tions at Weimar, has reappeared at Berlin in 
“ The Ambassadress.” 





Tt is asserted that several rich and |influen- 
tial persons purpose building a theatre for 
Mr. Sothern in the neighbourhood of Leicester 
Square. 





Herr Kuhe has just been created Chevalier by 
His Majesty, the King of Prussia, who has con- 
ferred on him the decoration of the Order of the 
Crown. 





Ullman’s Company (Mdlle. C. Patti, &c.), are 
now in Switzerland. Their three concerts in 
Munich are said to have yielded 10,000 fiorins 
(about £835), an enormous sum in Germany. 





According to the Revue et Gasette Musicale, the 
rehearsals of “ L’Africaine” now take place twice 
a day, the first being devoted to the music, and 
the second to the mise en scene. 





M. Gounod has finished the music to Legouve’s 
‘“‘ Les deux Reines.” The choral portions are very 
highly spoken of. The first representation will 
probably take place on the 15th March. 





The decorations of the court-ball music-director, 
John Strauss, in Vienna, increase. He has now 
been distinguished by the Shah of Persia by the 
bustowal of the Order of the Sun. 





The latest sensation at the opera in the 
Bohemian capital is an operetta, in which “two 
learned oxen” appear. The music is by a M. 
Barbieri. The “live oxen” are said to perform 
their parts 4 ravir. 





The following may be taken as a sample of the 
correct manner in which English news is circulated 
abroad :—“ Queen Victoria has resolved to confer 
the title of baronnet on the poet Lanwent Alfred 
‘Temysson.”—Le Monde Artiste. 





A new comedietta, “‘ May and December,” by Mr. 
J. H. Nightingale, of Liverpool (one of the authors 
of the successful Adelphi farce of “ Bloomerism”’) 
was to be produced at the Prince of Wales Theatre 
in that town on Friday this week. 





Signor Roberti, whose mass in E minor has been 
very well received, has just finished a setting of the 
** Magnificat.” Good music to the Latin versions 
of this canticle are very scarce; Signor Roberti’s 
“‘ Magnificat” will therefore be eagerly sought 
after. 





Dr. Wylde’s “New Philharmonic Society” 
will give their first concert of the present season 
at St. James’s Hall, on April 5th. We believe 
that the practice of admitting the public to the 
preliminary rehearsals at popular prices will still 
be continued. 





Fr. Marlow, while recently playing in “Stradella,” 
at Stuttgart, had the misfortune, after mounting 
the vessel, to be upset, ship and all. Besides 
suffering several contusions, the lady broke one 
hand: but, though the accident will keep her for 
weeks in her bed, she had the pluck to go through 
the evening without disarranging the performance. 

We hear that an interesting feature in Mr. Maple- 
son’s program for the ensuing Italian season will be 


the production of Cherubini’s ‘ Medea” in Italian. 
This work, in grandeur of conception, is considered 
to be greater than the settings of the same story by 
Pacini or Leopold Meyer (the last, if we remember 
rightly, done for Pasta). Signor Arditi will pro- 
bably be entrusted with the recitatives of Cherubini’s 
opera. 





It is by no means certain that the “ Africaine” 
will be produced in England during the approach- 
ing season. There are numerous intricacies 
involved in the possession of the copyright; for 
while two publishing houses hold the French and 
English version purchased at an enormous price, 
Mr. Gye, it is asserted, has bought the Italian 
version. There are more improbable events than 
the appearance of the “ Africaine”’ in the Court of 
Chancery. 





Mr. Sims$Reeves met with an odd accident last 
week, which might have been very serious in its 
results, and, as it was, prevented him from ap- 
pearing at the Sacred Philharmonie on Friday. 
The great tenor was idly twitching his eye-glass, 
which is suspended at the end of a piece of elastic, 
when the glass suddenly escaped his fingers and, 
breaking, struck him severely in the eye. We 
are happy in adding, however, that the mischief 
is now repaired, save and except a slight scar by 
way of souvenir. 





Professor Bennett has returned from Leipsic, 
where he has been to conduct his new symphony, 
composed last season for the Philharmonic Society, 
which met with a very warm reception from the 
critical audience of the Gewandhaus Concerts. The 
directors of the Conservatoire also gave a concert, in 
compliment to our English musician. The program 
consisted of the following selection from his works, 
viz.: the fourth Concerto, Sestett, Caprice in E, 
and a selection from his ‘‘ Preludes and Lessons,” 
performed by the pupils of the Conservatoire. 





Just as we were going to press we received the 
following letter from Dr. Martyn, the physician and 
friend of Mr. Vincent Wallace. It is with no 
ordinary gratification we print the communication. 
“T have just returned from Paris, where I spent a 
few days with Mr. Wallace. His sufferings have 
been severe, protracted, and various, 'from the heart 
and lungs, as well as from a painful but temporary 
malady, which supervened on Tuesday. Still it is 
my opinion that there is no present danger, and I 
feel confident of his recovery to his usual health.” 


Great preparations are already being made by 
the Executive Committee of the Dublin Inter- 
national E rhibition for the musical part of the 
opening ceremony, on the 9th May. The orches- 
tra will be arranged after the model of the one at 
Birmingham. The organ, which will be very 
large and complete, is building by Messrs. W. 
Hill and Son, of London. The number of per- 
formers will reach 1,000, and the whole will be 
under the direction of Mr. W. Robinson. Voca- 
lists are to be invited from Liverpool, Manchester, 
Bradford, Leeds, Birmingham, and other places 
within easy travelling distance of Dublin. 





It will be seen from our advertising columns 
that the Cecilia Choral Society which boasts in its 
lists of directors some of the best names in the 
musical profession, will commence operations as 
soon as a sufficient number of members are 
enrolled. A society which numbers among its 
committee men like Wallace and Macfarren, and 
for which several new works have been provided 
by these gentlemen and many others, will experi- 
ence no difficulty, we opine, in obtaining its com 
plement of members. The conductor, Mr. C. J. 
Hargitt, isa man eminently fitted for his gost, 
both by long experience in the working of societies 
and concerts in Edinburgh, and by musical ability 
of no mean order. We wish the Cecilians every 





Herr Wachtel will bo free from the Vienna con- 

tract on the Ist April. A great deal of gossip has 
been occasioned in German musical circles by his 
differences with his director. The Viennese seem 

not to be greatly disturbed by the approaching 
loss of the first singer in Europe; and an attempt 
to applaud Herr Wachtel, which was made on his 
first appearance after the quarrel, failed entirely 

The great tenor has thought it necessary to write 
to the Viennese journals, contradicting the state- 
ments that his retirement was occasioned by the 
bitterness of the critics, and that his salary ex- 
ceeded 14,000 florins (£1,000); which sum he con- 
siders not exorbitant for him, since he can earn as 
much during his two months’ ‘leave of absence. 
He denies having attempted to embarrass the 
direction; and accuses the latter of having ob- 
tained and kept possession of his copy of the 
contract. He concludes with remarking that, 
however painful it may be for him to leave Vienna, 
he neither can or will remain under Herr Salvi’s 
direction. Although the public for the most part 
takes the director’s side, the latter is very much 
inconvenienced by the present scarcity of tenors. 
Frl. Wildauer has also determined not to reappear 
at Vienna, after the outrage to which she was 
recently subjected there: this lady's departure 
will be an irreparable loss. It is ramoured that 
offers have been made to Herr Wachtel from 
Berlin. 


— 
> 


“ CONSTANCE ” AND LIBRETTO-WRITING, 








A fictitious interest was attached to the produc- 
tion of Mr. F. Cray’s operetta ‘ Constance” last 
Monday from the frequent discussion which has 
taken place in this and other journals as to the point 
whether or not the directors of the Opera Company 
had any legitimate right to accept an operetta—or 
rather, to say they would produce an operetta—com- 
posed by an amateur. The issue illustrates both 
sides of the question in rather a curious manner. 
It so far justifies the Company in their estimate of 
Mr. Cuay’s individual powers, by showing that 
gentleman to be possessed of considerable native 
talent, and, we must add, industry; whilst, on the 
other hand, it’ proves that no amateur, however 
talented, can expect at a leap to fill—in a satisfactory 
manner—the ample stage which some of the greatest 
maestri of modern times have found too large for 
their capacity. Mr. Cuay had one chance denied to 
him from the first—a good book. The libretto 
of ‘* Constance” is, in fact, one of the most utterly 
unsuitable dramas for lyrical purposes we ever 
saw on any stage; and the event goes to show very 
clearly that a good dramatist for the theatres is 
by no means fitted by consequence to put together 
a lyric play. In one short apophthegm, indeed, 
dramatic situations are not necessarily musical 
situations; and it is a general overlooking of this 
fact that has been productive of so many bad 
operas of late years. A dramatic author must be 
that and something more, if he wish to write suc- 
cessfully for a composer. He must have a very 
sufficient notion himself of the musical shapes and 
conditions of operatic writing before he can be 
thoroughly en rapport with his colleague ; and must 
broaden his incidents and unravel his story in a 
way which is, as a rule, unnecessary, if not totally 
unknown, on an ordinary stage with spoken 
dialogue throughout. To get a ballet d'action, 
therefore, of sufficient interest and yet simplicity, 
—to arrange it discreetly for ite musical setting— 
and withal to preserve in your work the style and 
thought of a poet, present an undertaking of very 
great difficulty, and one which is commonly ap- 

ed in this country without sufficient know- 
ledge of what is to be done, and without any 
attempt made to supply the deficiency. 

But no continuance of error in art is without its 
good fruit. The importance of the libretto is at 
last becoming manifest to English publishers and 
English managers. Failure after failure of operas, 
the music of which has in many parts been 
admirable, from the ridiculous libretti furnished 
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to the composer, have had their due effect, and we 
earnestly trust that the nadir of bad lyric-lrama- 
tizing has been reached. One of the earliest signs 
of the renaissance of English operas will be the 
encouragement of competent librettists, instead 
of the mechanical book-makers, who have been 
hitherto held, in public and publishing estimation, 
on @ level with the scene-shifters ; and to whom, 
in oases of successful production, about as much 
of the good result has been attributed as to their 
brethren in canyas jackets aud paper capa. 

We cannot see anything but a decadence in the 
later specimens of native opera, as regards the 
dramatic side. It ig customary with literary critics 
to snecr at'the productions of Mr. Firzpau.; but we 
are by no means prepared to say that some of that 
author's libretti are not the best acting operas we 
have in thelanguage. If Mr. Frrzpaut was occa- 
sionally jgelegant. not to say maudlin, in his verses, 
which showed that he lacked one quality at 
least,—literary finish and poetical imagination 
—he at least thoroughly understood that an 
opera-book should follow closely in its plot the 
patent pantomime of a ballet. Take “ Maritane” 
and “ dwline” for instanee. How the story 
marehea; how nicely the numbers are balanced ; 
how well suitedjre the situations for musical illus- 
tration! It will be hard indeed for any writer in 
the same school to put better dramas into the 
hands of a musical composer. Where we have 
improved of late years has been in the quality of 
the purely literary part of the librettist’s task ; 
and we are free to eoncede that many lyric 
dramas of late put on the operatic stage, have 
digplayed a culture and elegance not to be found 
in alder works. Of these may be mentioned several 
“hooks” of Mr. Joun Oxenrorp, Mr. Desmonp 
Ryax, and Mr. Baierman, although others 
might well be added to the list. In our opinion 
the most echolarly and qlegant libretto in the 
English langaage at this time is-undoybtedly the 
book of the “Amber Witch" by Mr. CHorzey. 
Aga literary feat it is bayond praige: whilst pre- 
serving his operatic form most rigidly, the author 
haa contrived to keep up a dignified and fre- 
quently highly poetieal tone of thought and 
expression most diffieult to preserve under the 
conditions of ordinary libretto-writing. 

To return to “Gonstance:” Mr. T. Ropertson, 
the librettist, has endeavoured to condense a long 
melodrama ("Les Gosaques,”’ also done in English), 
into one scyne, and has of course failed. The 

original play was @ spectacular military drama, 
and much of the marching and counter-marching 
of the original has been transferred to the operetta, 
with no good result it appears tous beyond crowd- 
ing the stage and suggesting situations which 
neyer arrive. The expedient, too, of withdrawing 
the side of a a house to allow the prisoner-Poles to 
come out and ging a trio, and then shutting them 
up again, is ludicrously absurd ; matched 
indeed hy the stupidity of :, who cannot 
think of naling Bia.corn. Sane be io the bonds of 
his fellow prisoners yn til Mise Targawant walks on 
at the roof and drops a knife down the chimney. 
These dramatic absurdities, however, and the utter 
impossibility of a the dénouement, are 
trifles compared with the lack of musical knowledge 
displayed in the placing of the yocal numbers. 
Some of the best situations for music are 
missed, whilst comparatively unimportant passages 
are yersified. The consequence is occasionally an 

abaynl auti-climax ; for example, ta We comrgenntion 
between the Gammandant and Constance, after the 
latter has sung her ballad. Here was a situation for 
a duet—the Commandant her lover's 
life if she did not marry him—she protesting she 
will not sacrifice herself to her country’s foe. This 
scene howeyer passes in dialogue, the exit of the 
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| the subject of another paper in this journal, in 
which we propose to give an analysis with the usual 
thematic illustrations. 





=": — 
ARTISTS AND AMATEURS. 





Everybody has full leave and license to write 
upon music. Why not? Is it not an appeal to 
the sense of hearing? Is it not directed to the 
affections? and can hearing be termed a mental 
act? Is not music universal—the only universal 
art, and therefore common to all’? Do not people 
with brains eschew it? Hear D’Isnagri on music. 
“Very stupid people (says that astute Caucasian) 
often become very musical. It is a sort of pre- 
tension to intellect that suits their capacities. 
PLUTAaRcH says, somewhere, that the best musical 
instruments are made from the jawbones of asses. 
PLuTaRcH never made a more sensible obser- 
yation.” As thinketh D'Israrnr, so thinketh 
Butwer, who expresseth’ himself thus: ‘‘ Music 
by itself is not spiritual. It appeals only to the 
senses. Without words, it is merely an exquisite 
sensual enjoyment, and to believe that it is 
auperior to all purely intellectual creations is to 
believe that matter is superior to intellect. Like 
all gensnal pleasures—even the most delicate 
and refined—the emotions excited by music are 
transient. No human being, by music alone, was 
ever made wiser, nobler, or better.” 

Music has been described as drawing the brain 
through the ears; if go, it is manifest our two 
distinguished authors — D'Israrir and Butwer 
Lrrroy — have not suffered from the ordeal. 





They have not lost any brains through the 
sensyal seductions of sweet sounds. But is this 
description of music, as a mere sensuous thing, 
true? and has music no affinity with the spirit? 
Has imagination no connection with intellect, 
and can it not conceive and form ideas, and com- 
municate them by means of the organs of sense ? 
Music is life in sounds—sounds alive—full of 
feeling for good or evil. It ia a trath—a reality 
—a fact—a natural organism, existing in the 
world by reason of the constitution of man’s yery 
being. It cannot exist without order, and order 
eannot exist without thought. Thought develops 
the order, the order creates the art, and the per- 
ception of the order—the science of the thing 
done—lays down the general law. Art in music 
feels the connection between sounds, and makes 
its rules thereupon, whilst science lays bare the 
true connexion producing the impressions, and 
sets forth its reasons, founded on the laws of 
nature. If music be matter, and matter only, 
then its proper analysis and synthesis is chemis- 
try. But if music be ideas, created by man’s 
will, by means of some organic force in sounds, 
then is mathematics its elementary analysis and 
synthesis. Considered in relation to motion and 
form, music is brought within the sphere of 
a physical sciences; and thus glso within 
sphere of the intellectual faculties. Hearing 
therefore, is a mental act, because the 
2 of man-has been exercised upon an opder 
ith respect to its motions and forms. The 
senses have ever been open to incite the affections, 
and the affections ready to direct the will; but 
should the action of that judgment which arises 
from the intellectual ‘working power be bie 3 
no great, real, or abiding progress can ever 
place in music ag an art. Genius is said to be 
igstantaneous calculation, because i it is the power 
to see besnty, and the Jeigeent te imaging Tes 
heauty from what it has seén, But conception 
must much depend upon the powers of doing, and 
all means of conveying conception must , 


Beye RSet 


say 





; 












highest aim of the art is to exhibit the portraiture 
of the human soul. The higher the expression of 
the soul the more noble the art. There must be 
loye, for tenderness comes of love; there must be 
power, for mystery comes of power. And it is 
only order, and obedience to order, that can keep 
the door of the heart open. And there must be 
perfect mastery over art for the spirit to have its 
free uiterance. There can be no subjection of 
self to any emotion, of whatever character, with 
out the possession of such mastery. 

Again, as there are no two men of the same 
spirit, so there can be no two men who write 
music alike. Indeed, we judge of an artist by his 
difference from other artists. One man’s thoughts 
in sound are not those of another. Every artist 
has had his own work to do; the field may pos- 
sibly have been the same, but the imagination 
of the one sows one seed, that of another some 
other seed, and the culture of the two intellects 
may be totally opposite to each other. There 
may be the same depth, decision, grasp, control, 
but both are creators—putting life into sounds— 
their own life—and the life of the one is one 
truth, the life of the other another truth. Each 
has laboured for power in giving, in loving, in 
blessing, by fashioning and remoulding the 
qualities of sounds with a spiritual alchemy 
known only to himself. Artists have secrets 
—great secrets; the exercise of the vis occulta of 
the intellect—that power of abstracting and ¢on- 
centrating the faculties essential to successful effort 
is certain to lead to the possession of such secrets. 
Artists do not téll them, fools cannot see them; and 
it is only their discoverer that can use them. Such 
secrets have been the result of great cost, toil, and 
trouble ; it is by means of these secrets that their 
possessors feel, act, and think, and the sense of 
the sacrifice made to gain them preserves them 
from all unholy use. That great painter, Turner, 
was accustomed to say, “‘ What Ido must be done 
rightly, but I know also that ‘no man living in 
Europe cares to understand it ; and the better I 
do it, the less he will see the meaning of it.” The 
fiying Rossrxt has done that which no man ever 
before or since has done. He has twice changed 
the entire character of the Italian opera. His 
syccessors have resolved -his last change into a 
stereotyped dogmatism, but there has been but 
little advance, and no new revelation. But no one 
had such a training as Rossrnr. Born in a theatre, 
as a child singing in a theatre, as a boy playifig in 
a theatrical orchestra, his whole being is acclima- 
tized to the union of sounds, alive, with the 
lyric and language rhythms. He leaves the theatre 
to study Ala Cappelia,a means not an end. When 
this kind of play with sounds becomes the end, 
instead of the means, it has always proved the 
rain of the composer. Rossrni held a machinery 
which humanity had acknowledged, and he soon 
left bis master and his master’s quodlibets to 
show himself a man by his work, and an artist, 
because he could doit. His “Stabat Mater” shows 
the greatest mastery over form that the world has 
ever seen. True it is that this form is the one 
necessary to the composer—requisite for his 
thoughts to ‘move in and have their being, as 
was the Alla Cappella to Patestrina and ORLANDO 
pr Lasso—but what of that? At all events 
Rossin1 has the advantage, for his forms are con- 
sistent with the language rhythms, whereas the 
forms of the Roman and Fleming were destruction 
to them. 

Nothing can be done unless the whole life be 
given to it. Look at the acres of recitative that 
Haznpsc has written, and how great at last his 
powerthereia! Itis curious that Harnpgy’s reci- 
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good company encore the recitative if it happen 
to have any cadence like what they call a 
tune.” It has been the fashion to decry 
HAENDEL, because he did not write the stiff alla 








English Cathedral, whose polka-trot of a chant | his later operas testifies to his readings in Spour 
excludes all idea of rest or peace. | in preference to Meyerpen, and as Spour’s music 
The Greeks took up these Oriental church |is eminently “conscience music,” it is a crystal 
songs from the Hebrews; the Romans received | spring—a font of living water which no time can 


cappella. When he happens to appropriate it—| them from the Greeks. The application to new 
he soon breaks away. See the fine chorus, “0 | languages no doubt called for transformations in 
fatal’ consequence of rage,” opening with the | rhythms, but not in cadential intonations. Luruer 
curious and close counterpoint of Uria: how soon | founded a new Church, but retained the old 
he escapes from the trammels, and launches into | chants. Our Eighth Henry and his Parliament 
his own broad and simple style! Ala cappella is | constituted a renovation or reconstruction of our 
undefined sensation, and this desert of sand was | #ucient Church, affirmed the use of the old music, 
HAENDEL’s abomination. Strictly speaking, Hagn- | but printed the new office book without music of 
pEL wrote no Church Music, for his art was|®2y kind, and destroyed the choirs. The musical 
earnest art, and this the Church would not haye. | staff of the Tupog Cathedrals saved the old chante, 
The sermon was not earnest, and therefore the | 204 virtually made an unwritten law for Church 
music must not be so. The Psalms are earnest, | 800g which stands as firm as the common law of 
the Chant is not. Haxnpet had no place in any | the country. 
church in England. The two favorite tones with the English people 
The great. artistic writing, the “Seasons” of | * the time of the Reformation were the Fourth 
Haypn stands without parallél. The score ought | Tone and the Irregular or Peregrine Tone, The 
to be on the table of every dramatic composer in | T¢Vival of the Gregorian tones at the present time 
Europe. Study his Masses for thought (No. 1, in | #8 Teceived an odd and peculiar colouring from 
C, will make twenty modern operas!) his “Seasons’’ | ‘be sttange manufacturing of Mr. Hetmors, a 
for mechanism. Every man has his own style, | }adling which the musical professors of England 
like his own nose ; and'that style has its epochs— | eve been compelled to adopt, but not without 
beginning, middle, and end. With great men the | Stumble and remonstrance. 
end is thé finest, and Havpw was sixty-six when | Subjoined are two of Mr, Hetwonn’s renderings 
he wrote the “ Seasons.” It is the happiest result | °t barmonizations of the famous Fourth Tone of 
of a long life occupied in the hardest work. the old Church, a tone which is now-a-days always 
Meyersrrr and Menpe.ssonn, in comparison SPRS AONE 4 Suriow. Mow. tar thin may ba 
with Haypx and Rossnt, were mere amateurs. pyanentz termed a seyival of the ancient chants ” 
MENDELSSOHN was never master of form. ‘His best Sreyite ayertion. an ane inte which ingnien anes 


work (the“ St. Paul”), was probably written under op seade- 
that old soldier BERGER, ‘the Bachite and papil of 
Moz10 CLEmentr, and it stands immeasurably above 
the : Etijah.” Bercek was dead at the time Mey- 
DELSSOHN produced the “Lobgesang,” and ‘the 
state in which that work was first produced af Bir- 
mingham, demonstrates its composer had lost his 
guiding star. With regard to his spirit, here all 
wag lovely, large, tender, and exquisitely pure. 
Notwithstanding he had somewhat to learn, Men- 
DELSSOHN ruled the musical world during his life ; 
neither Sromm nor Meyerpeer could stand before ae: 2 — ae 
him, and in his advance in the oratorio as a . 
musical drama, Meyerseer himself confessed the 
ground was cut away from him. What he would | 
have done with his untiring industry and his < 
enormous reading had he lived to the age of sixty- 
six, cannot possibly be imagined. He left us just 
at the opening of his middle period,’and when— 
like Mozarr—he had just learnt to write music. 
Mevenseer wrote for Scribe: what more need be 
said? He paid thousands and thousands to 
secure the success of his operas, and waited a 
quarter of a century for afirst soprano. HaENDEL 
took a girl “ without ever a note in her voice.” 
Such was the difference between two great artists ! 
A word on amateurs. Taste is selection or pre- 
ference arising from opportunities of comparison. 
Amateurism is work without discipline, an in- 
stinct for the wrong, the acuteness of misunder- 
standing. The hamblest artist is infinitely above 
the most noted amateur. The money question 
has nothing to do with it. The simple question 
is, Can he see? Can he combine? Has he en- 
dured to the end? If not, he cannot think, he 
cannot design, he has no power, he must be a 
hypocrite, and therefore a dweller with the dead. 









































































































We hope to give our readers a rendering of this 
noble chant from the works of some of the fathers 
oe of Church Harmony in Italy; offering, as may 
The music designated as Gregorian is declared be be supposed, a strong contrast to the restless 
to be no invention, and its origin is said to be and ill-tempered harmony of Mr, Hximone. 
coeval, with language. In all ages it has been in 
some shape or other mixed up with religious rites 
and ceremonies, whether Pagan, Popish, or Pro- 
testant. It weathered the storm of the French 


GREGORIAN CHANTS—THE FOURTH TONE. 








SPOHR'’S ORATORIO, EXETER HALL. 


> gs a 


That the music of Louis Sromn, whether of the 








Things,” 


H| mere isolated, more inwardly developed. 


render turbid, no epoch altogether dry up. 


The oratorio of “the Latter Days” —‘ the Last 
or according to the baptism of Mr. 
Epwarp Tartor, | “The "Last Judgment” is in 


truth no oratorio in the common acceptance of the 


term. It is no dramatic representation of the 
hero life of any of the old kings or potentates of 
Palestine, no portraiture of the patriarch or the 
prophet, no scenic description of any passage in 
the life of Curisr, or of any of His apostles; nor 
is it even a transcription in music of any one of 
the seals or trumpets of the Revelation to the seer 
at Patmos, or of the gorgeous marriage of the 
Lame, or of the triumphal entry of the Lawes 
and the Bride into that now heaven and earth 
wherein “was no more sea.” 

To call it “the Last Judgment” is highiy erro- 
neous. The angel in the opening chorus proclaims 
the words “Mighty, He cometh to judgment.” 
The angel again, heard just before the last chorus, 
proclaims ‘‘ Behold, He shall come ;” but there is 
no such action or sequence from the firat page to 
the last. Special events are brought before the 
auditors; thare is the Sanctus sung before the 
# ‘Sea of glass like upto crystal,” the Doxology 
of “Many angels round about the throne,” 
“Blessing and honour,” &. The angel's pro- 
phecy of the destruction of Babylon, the voice 
from Heaven telling of the rest. and peace of the 
departed, and finally the song of Moses and the 
Lamp, “Great and marvellous are thy works ;” 
but all these events have no chain to link them 
together, and appear without cause, and not even 
as they stand in the Apocalyptic volume. The 
composer has treated them as so many situations 
for musical portraitures, so that there is neither 


J\revelation nor spiritual interpretation in any 
il! portion of his work, All this departure from the 


words of Sr. Jonu as they appear in his record 
tes a feeling of unreality and uncertainty on 
e part of the hearers. The spirit revolts at 


iH! | finding in the midst of the chorus of Elders, the 


words of warning addressed by Him who holds 
the keys of Life and of Death to the Church at 
Ephesus, mixed up jwith those addressed to the 
Churches at Thyatira and Sardis. The hearer 
feels the incongruity, and cannot help silently 
obesrving, “ It is not so, it was not thus,” 
Although such may be the objections to the 
t of a subject beyond measure difficult 


| and delicate, all admiration be to Srour for the 
| way in which he has treated it, such as it is. 


He has put on no new dress; we see Sronn, the 
poser of the “ Faust,” the “ Pietro Abano,” and 
“ Rerggeist,” but it is Spour more thoughtful, 
Grand 
ideas nerecally demand grand forms, elevated 


si 


al 
i 


ag 0 ga character. Sroux could 
only speak in his own language; he could not use 
the tongue of Bacn, or that of Hazypg,, nor 
could. he take from Ha 4 ee 
He was a real and only live and 
move in his own thoughts and his own way of 
revealing them. 

“Praise His awful name,” the composer 
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the least commendable in the work: the theme 
trite, the working too close and restless, broken 
up by a fragmentary solo, and lost altogether by 
the absence of a strong coda. 

Notwithstanding these defects, we feel Sronr 
has done his best, and that in the use of the 
materials and their mode of treatment, he has 
been thoroughly conscientious. The last move- 
ment in Part I. may be supposed to stand for 
the bridal procession, the marriage of the Church 
with her Head ; and viewed in this light, it isa 
scene of many short-comings. Still, the eight- 
part quartet and chorus “ Lord God of Heaven,” 
is tender, clear as star-light, and teeming with 
love and adoration. ‘The compiler of what we 
may term this prose hymn or sequence, has not 
given the facts in their majesty and truth, and 
in this respect, Spor must stand acquitted for 
not taking a higher ground. 

Part II. opens with a symphony with con- 
trasts of restlessness and repose, courtly and 
elegant, but not helpful in point of progress. 
The recitative, “Thus saith the Lord,” the duet, 
the impersonal chorus “If with your whole hearts,” 
the annihilation of the haughty city, the solemn 
peacefulness of the righteous dead, are the 
master-pieces of a great spirit, struggling to give 
embodiment to its own deep thoughts, a feeling 
in which the composer has been successful, since 
the ideas raised in the mind by the words are 
greatly intensified by means of the music. 

The interest in what follows, is much lowered 
by the irregular interpretations of the librettist. 
To trace any connection with the facts which stand 
in the book of Revelation, and the suggestions of 
the compiler of this Oratorio would be an im- 
possible task. Suffice it to say, that Spour ends 
with one of his large choruses in two parts in the 
midst of which he interleaves a beautiful quartet. 

The Oratorio was repeated last night. 








THE CONTINENT. 
Panis, Jan. 24th. 

As far as music is concerned, the week has been 
tolerably quiet, the only event worthy of interest 
being the revival of Rossini’s ‘‘ Cenerentola” at 
the Thédtre Italien. This opera was written for 
the Thédtre Valle at Rome (Carnival 1817). Dur- 
ing this year the composer worked hard; he had 
just produced ‘‘ Othello” at Naples, and “La Cene- 
rentola” was followed by “La Gaszza Ladra,” and 
“ Armida,” all given within the space of twelve 
months. In writing ‘La Cenerentola,” however, 
Rossini did not confine himself entirely to what 
his invention could produce, in the short time 
allowed him; and which would give about three 
months to write and score an opera, journey from 
place to place, teach the singers their parts, and 
superintend the mise-en-scéne. He had recourse 
to his usual plan of choosing the best numbers in 
his unsuccessful or forgotten operas, and adapting 
them to the new libretto. This would be almost 
impossible in our time; the author of a poem 
being generally a very serious and independent 
gentleman, who has faith in the cut of his verses, 
and is disinclined to “stand nonsense.” But in 
those days the “poet” attached to each theatre 
held a social position somewhat beneath that of 
the lamplighter of the establishment; and was 
the “servitore wmilissimo” of the musician, who 
did as he pleased. Thanks to this system of 
sauvetage, the famous air for Don Magnijfico, “* Miei 
rampolli feminini,” the duet “ Un soave non so che,” 
and Don Montefiascone’s grotesque proclamation, 
were saved from the total loss which befell the 
two operas “‘ La Gasetta” and “ La Pietra de Para- 
gone ;” while the superb sextuor “ Quest’ é un nodo 
inviluppato, and the duet, “ Zitti Zitti,” were bor- 
rowed from “Il Turco in Italia,” and, like um- 
brellas, never returned. The original cast in- 
cluded the names of Mdes. Giorgi-Righetti and 
Rossi; MM. De Begnis, Galli, and Gugliemi; and 
the opera met with considerable success. Seven 
years after (1822), it was produced here without 











much effect; but, in 1824, the débé@t of Esther 
Mombelli, in the principal character, drew great 
houses to the theatre; and the public, being 
induced to listen to the music, soon appreciated 
the charm of the last production of Signor Crescendo 
as Rossini was then called. The performance 
on Wednesday was given to introduce Madame 
Talvo-Bedogni, who a short time back made an 
unimportant appearance at our Grand Opéra, and 
seems to have a better chance of success at the 
Théitre Italien. She was “supported” (?) by 
MM. Baragli, Agnese, and Scalese, and the per- 
formance was described to me as being passable ; 
the usual invitation to the press having been 
withheld, I was not present myself. The Société 
des Concerts du Conservatoire, which began its 
regular season a fortnight ago, gave its second 
concert yesterday. I subjoin the program :— 


Symphony (3) en La mineur .......sseeececesere Mendelssohn 
PE ED 00 wo cevanecacnsesaccanangesess Orlando di Lasso 
1st Allegro du 17me. concerto pour le Violon .......... Véotté 
Fragments des Ruines d’Athénes” ........-..000e0e Beethoven 
Guasmtete STG .occindccn2to0tccdsccecepcéoeus Weber 


Mendelssohn’s symphony, which is considered 
here the best of the four he wrote, and is indeed 
the only one of his which has ever been thoroughly 
appreciated in Paris, was very well played by the 
orchestra, particularly the scherso and final move- 
ment, and proved the most successful piece of the 
concert. The vocal numbers were less happy: le 
démon du rhume having laid his claws on many of 
the executants, and causing a more than slight 
deviation from the “ diapason normal.” M. Lotto 
made his first appearance, and was warmly 
applauded for his masterly rendering of the 
allegro of Viotti’s Concerto. M. Pasdeloup, 
whose enterprise is steadily and deservedly pro- 
gressing, gave his fifth concert on the same day ; 
the program including Weber’s “ Preciosa” over- 
ture, that of Berlioz to the “Francs Juges,” and 
Beethoven's “‘ Symphonie Héroique.” 

The Cirque Napoléon, in addition to its clever 
troupe of equestrians, clowns, intelligent horses, 
learned dogs and monkeys, with a taste for horse- 
flesh, presented a few days back a pair of magne- 
tisers rejoicing in the names of Les Fréres Bon- 
hour. The performance of these gentlemen is 
certainly very surprising. The younger brother 
being sent into magnetic sleep by means of the 
usual passes, and his face covered with a large 
piece of wadding fastened by a thick handerchief, 
reads with general correctness the names written 
on “Cartes de visite,” placed in envelopes, and 
the maker’s numbers and trade marks engraved 
inside the unopened cases of the watches pre- 
sented tohim. But the most curious part of the 
entertainment is what is termed the portrait 
experiment. Leaving his brother on the platform 
in the centre of the ring, the magnetiser comes to 
the sides, and remains with the public, one of 
whom whispers in his ear the name of some per- 
son whose features are well known, and imme. 
diately the “subject” chalks on a black board 
placed over him the profile of the person men- 
tioned; and almost always with success. Victor 
Emanuel, Lamartine, Alexandre Dumas, were 
easily recognised. During the part of the séance, 
it seemed impossible that the two brothers could 
be in communication. How this is effected, and 
what amount of truth there may be in magnetism 
is not for me to say. Where we think we behold 
a prodigy, Robert Houdin, Anderson, Robin and 
others, would see merely a combination of calcula- 
tion and skill; at all events, the thing is well 
done, and one of the most curious sights we 
have had fora long time past; scarcely suited, 
however, to the rather noisy public who grace 
the cheaper places of the Cirque, and who being 
too far off to hear what was going on, consoled 
themselves by shouting at the top of their voices, 
and finished with this complimentary statement 
to the attentive portion of the public “ Vous étes 
tous des blaguewrs.” 

The Opera Comique is busily engaged in re- 
hearsing M. Félicien David’s new piece, announced 





under the title of “ Tout est bien qui finit bien,” but 
which it is said will be definitely christened 
“ Saphir.” Mdes. Baretti and Cico, MM. Mon- 
taubry and Gourdin, will play the principal parts. 
At the Italien “La Duchessa di San Germano,” 
by the Maestro Graffigna, is in rehearsal, and will 
be sung by Mde. Charton-Demeur, Fraschini, 
Delle-Sedie, and Antonucci. We expect to have 
it in about three weeks. 

The Théatre Lyrique announces the last night 
of “ Mireille,” and the first performance on Wed- 
nesday, of ‘“‘ Les Aventwriers,” by M.de St. Georges, 
music by the Prince Poniatowski, with Mdes. 
de Maésen and Faure, MM. Monjauze, Petit, and 
Ismiel. 

M. Xavier Saintine, dramatic writer, has just 
died. He was the author, singly or en collabora- 
tion, of more than a hundred and fifty pieces, 
amongst which are “ L’Ours et le Pacha,” “ Scha- 
baham II.,” “Tétes Rondes et Cavaliers” (better 
known as “ I Puritani” ) &c. 


Lzrpsic, Jan. 20th, 1865. 

Some quarter of a century ago, much interest 
was excited in the musical circles of Leipsic by a 
young Englishman, who paseed a winter there 
for the sake of enjoying Mendelssohn’s instruc- 
tion, and of profiting by the rich stores of music 
there to be heard. We have but to turn to the 
various articles which Schumann wrote about that 
time to see how high was the opinion of the 
“young Englishman’s ” talents; and we may also 
discover how cordial a spirit then prevailed in 
Leipsic, how delighted the leading musicians were 
to discover promise of high endowments, and with 
what warm encouragement the young were met 
by those who had already advanced further on 
their way. Would that this same cordiality, this 
readiness not only to acknowledge, but to seek for, 
talent from names as yet unknown, were still to 
be found amongst the critics and the concert- 
audiences of Leipsic! In the twelfth Gewandhaus 
concert, the warmth of his reception told Prof. 
Sterndale Bennett, the “young Englishman” of 
the time to which I have referred, that he had not 
been forgotten by his old friends. He had brought 
with him the Allegro, Menuetto, and Rondo finale 
(a series which I hope will soon, by the addition of 
a slow movement, become a complete symphony), 
which was first brought out in London last sum- 
mer at a Philharmonic concert. Knowing how 
exhausting is the life of a London music-teacher, 
especially of one so much sought after as Prof. 
Bennett, there were some who feared that the 
delicate fancy, which in the beginning of his 
career had given to the world pieces so charming 
as the Wood Nymph and Naiades overtures, the F 
minor pianoforte concerto, the three “ Water 
Sketches,” &c., &c., might have begun to dry up. 
It was a great pleasure to find that these fears 
were groundless. The Allegro and Menuetto are 
so fresh and graceful that they may be ranked 
among the best Prof. Bennett has written; in the 
Rondo the interest rather falls off. It might, 
perhaps, be questioned whether in the Allegro it 
would not be better to omit the repeat, and to 
make a few other compressions, for the thoughts 
are of that delicate kind that their effect is some- 
what marred by being treated_at too great a length. 
That, in form and general colouring, the old 
Mendelssohn influence is still felt, should hardly 
be reckoned asa fault. To the very greatest only 
is it given to be quite original; the world would 
lose much were so strict a censorship to be intro- 
duced, that it would refuse its imprimatur, not 
alone to servile copying, but also to that more 
subtle form of homage which even persons of 
decided talent unwittingly pay to the stronger 
minds that have worked upon them; the moon 
and the planets shine with a reflected light, but 
their extinction would not make the heavens more 
beautiful. The simple, natural beauty of the 
music, the clearness of its construction, and the 
excellent taste with which it was instrumented, 
were at once appreciated by the audience, who 
expressed their pleasure by loud applause, and 
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oy a recall of the composer. A local critic would 
have his readers believe that this recall was the 
work of the “Sons of Albion” who were at the 
concert; if his ears conveyed to him the same 
impression that the volume of applause excited in 
others, he must have believed that each of the 
half score Englishmen there present must have 
had at least fifty pairs of hands. 


The pianist in this concert was Dr. Satter. His 
performance of Beethoven’s concerto in G showed 
that although he is essentially a solo pianist of 
the most modern and brilliant school, he can give 
a respectful interpretation of the works of the 
great masters ; there was no attempt to substitute 
brilliancy of finger for chastened taste; indeed, 
the only fault that could be found this evening 
was that the player seemed a little timid, and 
that there were some passages where it would 
have been better had he laid less restraint upon 
himself. The extemporized cadenzas were good ; 
while they were brilliant, they were also in keep- 
ing with the character of the composition. In 
the second part, Dr. Satter played an unpublished 
piece of his own composition—a paraphrase on 
Schubert’s “‘ Wanderer” and “Lob der Thrinen;” in 
this he had provided himself an opportunity of dis- 
playing the executive powers. In a former letter 
T have spoken so fully of Dr. Satter’s wonderful 
execution, that I now need but to say that his 
playing was followed by the most enthusiastic 
applause, which did not cease till he had again 
taken his place at the piano to give an improvisa- 
tion. The theme selected for him was from 
Leporello’s merry, bustling air; this time it was 
more the finger work than the musical treatment of 
the subject which interested; it would be unjust 
to expect that the mind can always be equally well 
disposed to respond to every sudden call that may 
be made upon it. 

The name of the singer, as announced upon the 
program, was Canzoni Gastoldi; report says 
that a very short time ago the lady was known by 
a more familiar German name; her voice is a 
contralto of some compass, and of a pleasant 
quality; her style, though not so purely Italian as 
her name, is good, and her execution sufficient for 
the pieces she selected—an Aria from Hiindel’s 
“ Semele,” and Schubert’s “Wanderer.” Judging 
from her performance on this occasion, she may be 
considered a singer of good promise. 

The other orchestral pieces were Cherubini’s 
overture to the “Wassertriiger” (better known by its 
French title ‘‘ Les deux Journées”’), and Beethoven's 
great (No. 3) “Leonore” overture. To hear the 
latter is always one of the greatest treats of the 
season; this grand work has become so part and 
parcel of each player that it is given as if it were 
the utterance of the living voice. He must indeed 
be a cold hearer who can listen without emotion, 
and whose heart does not beat more rapidly at 
the whirlwind of delirous joy with which the over- 
ture closes. 


The sixth Euterpe concert brought out two 
pieces hitherto unheard here. The first was the 
Andante from Schubert's “ Tragic Symphony.” As 
the whole work has not yet been printed, it is 
impossible to say how far it bears out the title its 
composer has given it. The fragment performed 
this evening has not that depth of feeling which 
would be expected in tragic music; judging it 
apart from its title, the Andante is a graceful 
piece of music, but will hardly bear comparison 
with its composer’s greater works. The other 
novelty was an overture to “ Prometheus,’ by 
Woldemar Bargiel. In almost all the works of 
this composer which I have yet heard there is a 
strong tendency to gloom, and, as the Germans 
call it, Weltschmerz; what light there is, is lurid 
rather than healthy sunshine. But still there is 
no doubt that Herr Bargiel has at times moments 
of inspiration which show him to possess real 
poetic fire. There are some fine passages in the 
overture, but I would prefer to express no positive 
opinion till I have heard it again; the performance 
was too unsatisfactory to make it possible to 


very important part in the score, were unusually 
out of tune. The other orchestral pieces were 


Beethoven’s Symphony in A. The Concerto, which 
has nothing for the wind instruments to do, 

was the most satisfactorily performed of the two; 

it is a wonderful example of the manly strength 

and joyous humour of the old cantor. 

The singer, Fraulein Elizabeth Metzdorff of the 
Berlin Opera has already acquired some reputa- 
tion. She has a soprano voice, pleasant rather 
than strong, and commendable style and execution. 

The “Arion,” one of the University Minnerge- 
sang societies, has held its “ Foundation Festival.” 
The quality of the voices is, at present, not 
pleasant. This society is recruited very much 
from those “ Thomaners ” who go from the school 
to the university; it may be a question whether 
the short interval of rest which is too frequently 
taken between the breaking of the boy’s voice and 
the formation of the man’s is not very injurious in 
its result, especially when it is considered that 
Minnergesang music puts a strain upon the highest 
and lowest registers: another argument against 
the excessive cultivation of this kind of music. 
The best piece of the evening was Schubert's 
“‘ Nachtgesang in Walde” with horn accompani- 
ment. Among the new pieces was the third 
movement of a hymn for solo and chorus, with 
accompaniment for brass instruments, by Herr 
Tottmann; so far as this fragment allows an 
opinion to be formed, the hymn has been written 
with much care, and bears testimony to the sound 
contrapuntal studies of the composer. Herr Las- 
sen’s ‘ Morgenwanderung,” also new, is another 
proof of the strange ideas which composers of the 
“new school” have of joy and praise ; without the 
text I should have imagined that some doleful 
subject was being sung. There were several other 
works, new and old, of greater or less merit; 
among the best were the “ Nordsturm,” by Dr. 
Haupmann, and “Feuer her,” by Kapellmeister 
Reinecke. Two posthumous songs by the late 
Carl Zéllner, though of less musical worth than 
some of the others, showed how thoroughly he 
knew how to write so that his music should sound 
well when it is sung; he always groups his voices 
well together, and makes his parts move so that 
there is no unvocal strain. 

At the usual Friday evening soirée of the pupils 
of the Conservatorium last week Professor Ben- 
nett was present by invitation of the directors. 
All the music, with the exception of a quartett by 
Beethoven, was selected from the Professor’s com- 
positions. It included the Capriccio in E (Op. 22), 
“Suite de Pidces” (Op. 24), Sestett in F sharp 
minor, first and last movements (Op. 6), and the 
Pianoforte Concerto in F minor, first and second 
movements. The Professor expressed himself as 
much pleased with the way in which the various 
pieces were performed. 





Brussexs, Jan. 25th, 1865. 

If it were not for the arrival of Madame 
Marie Cabel, and the wintry accompaniment of 
snow, I might refrain from occupying any 
space at all this week in your valuable paper. 
Madame Cabel is here and. débuted Monday 
evening at the Théftre de la Monnaie, in the re- 
nowned opera ‘La fille du Regiment.” Although 
her voice is not what it used to be, she sang very 
well, and was even favoured with recalls by the 
usually cold-hearted audience. In consequence we 
are to have the three following works represented 
again, ‘“‘ La Chatte Merveilleuse,” ‘“‘ Le Pardon,” and 
“Etoile du Nord,” which will at least dissipate a 
little of the gloom that hangs upon the theatre. 

M. Michel Folz, the great Italian flutist, has ap- 
peared here several times, and last Sunday performed 
at a soirée given by the Reunion Lyrique. Several 
years ago he appeared in Belgium, when he created 
great enthusiasm. 

On Saturday evening there is a concert for the 





judge fairly; the wind instruments, which have a Lyrique lend their aid in performing the choruses of 


Mendelssohn's “ Athalie.” The Saturday evening 


| musical soirées still continue at the Cercle Artistique. 
Bach’s vigorous concerto for three violins, three | At the second soirée the Quatuor Society, under the 
violas, three violencellos, and contrabass, and| direction of M. Beumer, first violinist at the Opera, 


performed during the evening. The sonata of Henri 
Vieuxtemps, for piano and violin, was performed 
very charmingly by Malle. Tilmont-Debas and M. 
Beumer. Last Saturday it was a miscellaneous 
performance, and, amongst other features, M. Wicart 
sang several songs. 

At Antwerp the Royal ‘Society of Harmony lately 
gave an attractive concert. The two stars of the 
evening were Mdlle. Van Boom and M. Lotto. 
Malle. Van Boom has an exquisite contralto voice, 
and after some experience will no doubt remove the 
little coldness that she has in her singing. She goes 
up as high as F sharp, which note she sings as 
powerfully as those of the middle. It is needless to 
state that M. Lotto performed several pieces in his 
usual masterly way. 

A society of the same name gave a concert at 
Alost, when M. Barwolf, Mdlle. Aline Lambelé, and 
M. Maurice Leenders were the great attractions. 
The last-named enjoys a reputation throughout 
Europe for his performances on the violin, 





A RECENT PRIZE COMPETITION. 


To the Editor of The Orchestra. 

Sir,—I beg to avail myself of the permission 
accorded to me by you, of informing “Fair Play,” 
through your columns, that I took no part whatever 
in adjudicating the prize offered by Mr. Hammond 
for a new musical setting of the hymn “Jerusalem 
the Golden ;”’ nor have I the most distant idea who 
did. The prize tune came under my notice for the 
first time in its printed and publicly circulated 
form. With respect to the College of Organists, the 
gentlemen who examined the MSS. sent in for the 
prizes offered by that society, readily did so in 
accordance with a requisition sent to them by the 
council, and not as an “ engagement,” in the usual 
acceptation of that term.—I am, &o., 

E. J. Hopxins. 
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MR. W. H. MONK, PROFESSOR OUSELEY, AND 
HYMNS ANCIENT AND MODERN. 








To the Editor of The Orchestra. 

Srr,—It appears every one officially connected 
with this hymn-book repudiates it and denies in- 
dividual responsibility. Sir Henry Baker shelters 
himself under the Committee. The Committee are 
not to be found. Sir Frederick Ouseley did not 
revise the book. Mr. W. H. Monk is not answer- 
able for tunes taken from other works. 

In the meantime good musicians are compelled 
to play its contents, and choirs to sing, as well as 
they can, the arrangements of the tunes. I send 
you a specimen of the general scholarship and tone 
of the arrangements, praying through your pages 
that Sir Henry Baker, Sir Frederick Ouseley, Mr. 
W. H. Monk, or Messrs. Novello may in some way 
or other take up the matter and save the credit of 
organists and choirmasters in general, and further 
put an ond to a constant presentation of a loose 
kind of music in Church service which can only 
tend to the corruption and degradation of the 
national taste. The example I forward is from 
the Hymn No. 161, “O God of Hosts, the mighty 
Lord.” The tune is that known as St. Stephen, 


the composition of the Rey. Wm. Jones, formerly 
of Nayland. 
I am, Sir, your humble servant, 
A Memser or true Cotiucz ov OrGANists. 











benefit of the Creche d’Inelles, to which the Société! ' 
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| When some one discovered a consecutive fifth 
in one of Hindel’s choruses and told him of it, he 
answored in his terse, trumpet-like way of speak- 


ing, “Mend it.” Why do not ‘ good musicians ” 
help themselves, take a pen and put these abomi- 
nations right. Of what use is “the College of 
Organists,”’ their dinners, reunions, con¥ersasivni, 
and quodlibets, at which they tesite schoolboy 
pieros from Enjicld’s Speaker, und listen to French 
songs sung by vooalists in petticoats instead of 
eirplices! If these gentlemen see no way to 
esvape the degradation of playing such shameful 
m:t#l® as the example before us, and are thotselves 
unable to “mend it,” the sdoier the college is 
dissolved the better. Let them publish the tines 
of this popular hymn book in some tinohjectionable 
shape. At all events the fow gitiiieas at their 
disposal would be mitch mote advantageously dis- 
bursed than in satisfying the expenses incidental 
to their dismal congregations. We give the Col. 
logian an easy seat for the future in respect of the 


phrase he ee? of.—Ep. 
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MUSICAL CRITICISM AND ENGLISH OPERA, 


To the Bditet of © The Orchestra” 


Sir,=T take it that the rematks which are 
matte in a public journal on the performance of 
hn opera, for instance, are intended for the 
guidance and instruction of the public, and thus 
should be truthful and founded on fact. 

Why, if all be truthful, does it happen that 
Opinions appear to be so diverse, and that one 
reads in paper No. 1 that at opera—say “ Heél- 
vellyn” or “ Rose,”==is really good, in paper two 
that it is indifferently good, and in paper three 
that it is positively bad? Some ocriticisins, 
by-the-by, being written in sich ambiguous terms 
that to the uninitiated a writer appears to upliold 
that which, on mote careful teiding, it will be | can 
found he really condemns. The exttacrdine 
diversity of musical criticisms Kas been strikingly 
apparent in all that has been written of the 
English Opera Company since its formation some 
three years ago, and up to the present time. 

You, sit, showed, some weeks ago, how singularly 
the criticisms in a number of the leading papers 
differed one from the other as to the excellence of 
Mr. Macfarren’s opera, and another musical jour- 
nal, by publishing the remarks made by several 
ef its contemporaries on the objects and com- 
mencement of the Opera Company, niade it clear 
that we really are a nation of shopkeepers, that 
we really cannot separate, at all times our ideas 
on art from the question of £. s. d., or else that, 
to reproduce ® homely saying, “kissing goes by 
favour.” 

When the Opera Company commenced businesé 
at Covent Garden with “ Masaniello,” how ener- 











opera any other than Mnglish. Why not commence 
with a new Hnglish Opera, or failing that, why 
not produce “ Fair Rosantond,” “ Parinelli,” “Maris 
tana,” or even the “ Bohemian Girl” rather than 
a foreign opeta, 

The Opera Company is established for the pro- 
duction in a complete and efficient manner of the 
works of native composers as well as translations 
or adaptations of foreign operas. Was there then 
anything inconsistent with its prospectus in the 
commencement with “ Masaniello?” No support 
is granted by go¥erntient to any opeta house in 
England, and mianagere mitist therefore in some 
Meastite regulate their proceedings by public 
tiste. It was a mistake to place Mr. Adams, who 
has since proved himself so clever and accom- 
plished in other characters in the opera of ‘‘ Masa- 
niello;”’ had Mr. Sims Reeves played the part, I 
have no doubt that it would have drawn crowded 
houses for weeks. 

But the Opera Company thotight to make 
money by producing “Musaniello”, dnd looking at 
its profested ohjecta atid ptiblished program, I 
think a little more encouragement might have 
been accorded to its efforts, without any detriment 
toart. At that time the names of five English 
composers, Whose Works had been accepted, were 
mentioned, three of théad at least might be looked 
upon aa the yong native composers, whom the 
Coihpany promised to take by the hand, and even 
if the report that only the operettds of Mr. Clay 


and Mr. Mori ate to be petfutitied this sbidoti be’ 


true, foiit Hb English works will have beer 
given, which is not bad in six months. As to the 
pantomime — well, ‘tis a necessary evil. There 
are not at this time of the year sufficiont musical 
people in London to support such attfactions as 
English Opera can offer, pirtictilatly as Mr. 
Santley, announced as of thé Higlish Opera Coin- 
pay at Her Majesty's, is at Barcelona, Mr. 
Adams, of Covent Garden, at Berlin, and Mr. 
Sims Reeves made his last appearance some 
weeks ago. 

If Mr. Sims Reeves, Mr. Adams, Mr. Harrison, 
Mr. Santley, and Mr, Weiss, With dur best prima 
donnas, cotild be induved ti Work at ore theatre, 
for the ddvancéuietit Uf Buglish Opera, and at the 
satiie tlitte a truly disinterested manager could be 
found, a pantomime might not be a necessary evil, 
although I also believe that, to be a permanent 
success, English Opera should enjoy the advan- 
tages of a handsome theatre, splendid decorations, 
and the chance of obtaining the patronage of the 
upper ten thotisand duting the fashionable season, 
as well a8 that of the million, who now exclusively 
afford whatevet stipport it receives. 

If the pantomime and the remarks favourable or 
unfavourable which have been made on the p 
gress of the Opera Company, may tend tow 
such a desirable state of things—let pantomime 
flourish! let all musical critics flourish! and |% 
hurrah for the Opera Company! But as things 
are, I think, poor English Opera has as much | Lair 
cause to be melancholy as ever. The best that | Waters, ii 

can at present be said is, that we appear to be 
endeavouring at one great house to discover how 
economically English Qpera can be carried on, 
with how small and perfect a company, supported 
by a splendid band ; at the other, how many artists 
can be engaged, and-how many of the works of, 
as yet, unknown operatic composers, can be ac- 
cepted without producing bankruptcy. 

Your obedient servant, 
8. B. 


& 
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MUS, DOC. AT OXFORD. 








To the Editor of The Orchestra. 
Sir,—That your readets may have some notion 
of the exquisite music every now arid then set forth 
by Graduates in the University of Oxford, I am 
indticed to implore your insertion of the accompa- 
nying gem of a tute published by the Rev. L. G. 
Hayne, Mus. Doc. and late Exatiiiiet in the music 


getically was it condemned for beginning with du |échool of this venerable university. 1 have avery 





mitsical looking dog (Charles-breed, pure), and I 
am trying a great experiment—that of making my 
dog as miisical in fact as he isin face. I think he 
is getting on, and almost prepared'for his:*‘ smalls,” 
At all events he rushes to the door when I begin 
this tune, and keeps up a woeful howl the whole 
time of its performance. Does Dr. Hayne keep a 
music school at Oxford? The degree makes its 
holder a rector, and entitled to open a hall for 
music. This, right in olden days was; the real 
¥alue of the degree. The Doctor stoed forth and 
said, " I am authorised to teach,” 

Oxford Jan. 20th, 1865. A Rucror. 

P.S.—Dr. Hayne would find a dog like mine 
very useful, 























[We regret giving circulation to anythi 
might tend to lower the clerical degree in music in 
either university. A priest may be well up in the 
application of music to the language rhythms in 
his office book, well #ead in the general theory of 
acoustics, the genetation of musical sounds, the 
history of Gregotlan tones, Anglican curss musi, 
and all other church accompaniments of mtisic)j 
but if he seeks a degree in music he ought to hava 
some practical power over harmony and form; ‘at 
all events so much as would put him in a position 
“to lay down the law ” to his choir and organist. 
The example before us is deplorable, and we hope 
it is unique. 

Dr, Hayne has not opened any music school at 
Oxford that we know of. The practice is not of 
modern times, and if to be revived, we presume 
the Choragus and the Corypheus will be found 


"| foremost in the field.—Ep. } 
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CRAMER & CO:3 PIANOFORTE GALLERY, 


207 & 209, REGHNT STREHT. 
THE LARGEST IN EUROPE. 








RAMER’S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 


of every description, from the smallest Pianette to the largest arid flhest Grand, and by all the eminent makers of England and the Continerit. Nothing bat the very best Instruments are 
celected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on Daring, paced in their hands whatever may be reasonably expectod 


from a selection made with competent practical.skill. Cash Purchasers will receive the u discount. vi itrument fully gtiaranteed. 
Cramer & Co, deliver their Pianofortes ties Railway Station in the Kingiow Bt yh isk to tie in r, and at a Very trifling cost. 
207 and 209, REGENT STREET. 


e > y vers . mes ° ° . . y 
HE NEW PIANOFORTE.  Crarhet’s Seven-octave Senii-obliqié Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 
, Fegan a the sreiee laces and Refinement “ bine ory of : aaomy iy dy we of 7 satewe. Fe is to ee Mesure, be ht diminished to 4 feet 8 inches, freeing the 
voice from interruption, widt] arged to 4 feet 6 inches, affording increased convenience to Acoompanyist, er W eater clegarice 1 " 

In introdnelag s Instrumeit prominently to the notice of the Public, Cramer & C6, a! be permitted Ap es that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources, e tone may be forced by the powerful finger of the artist, or drawn out y the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. ‘The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand, The s inging is mplete, there being three wires to each note, like the Full Grand. Cramer & Co, guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the cou ‘Pithoin risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


(CRAMER'S ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer, Tn Rosewood, 25 Guineas ; in Walnnt, 26 Guineas. 
Purchasers are particularly requested to observe that this listrumeiit has not the common o single action, but the double or check action; and that Cramer & Co. are the only manufacturers 


of it in England. 307 and 209, REGENT STREET. 


RAMER’S INDIAN PIANETTE, in solid Mahogany, for watm climates. The most portable Pianoforte yet made. Price 
35 Guineas. 207 and 209, REGENT-STREET. 


CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet inttoduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 


strengthened to resist the effects of a warm climate, 50°Guinéas. 207 aiid 209; REGENT-STREET 
; ° 


(SRAMER'S NEW SEMI-GRAND, with Trichord Treble, ‘as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut, 


207 and 209, REGENT-STREET, 


PIANOFORTES, NEW, by Broadwood, Collard; or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 209; REGENT-STREET. 


PIANOFORTES, SECOND-HAND; by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the poet variety; many of them quite equal to new, Every Instrument warranted.— At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workin for the 
- Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. 44 not gostend (as.is very commonly done) the instrument 


“* equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made satisfactory. Cramer & Co. give estimates to 


cost, and say whether theInstrument be worth thie outlay. PIANOFORTE GALLERY (the largest in Burope), 207 and 209, REGENT-STREET. 


(SRAME R’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts, Any one can play it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change o! > 


207 and 209, REGENT-STREET, 


RAMER’S HARMONIUMS, 4s Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 





No; 1. Polished Oak Case, one stop, four octaves... wwe tees CCC 
Ditto one stop, five octaves .. ie ve ee os ee 9 9 0 

2, Ditto three stops .. ee os « 12212 «0 
3, Ditto five stops .. os 144 0 
4 Ditto seven stops .. . ‘ 19 19 «0 
5 Ditto nine stops $e 2615 (O 
6. Ditto eleven . e 23 15 0 
7 Ditto thirteen and knee action 86 15 «OO 
8 Ditto fifteen and knee action 4 #0 0 
9. Ditto and knee action ; ° 59 0 COO 

WITH PERCUSSION. 

10. Ditto nine stopd tg. on me oe oe ° ° «. 2 10 O 
11. Ditto thirteen stops... ; Sree ae, ae Ol 39 0 (0 
12. Ditto seventeen sto) ann Pe atien e oe ee o 06 6 @ 
138. Ditto twenty-one s and knee Mice ° oe Ln |) 


201, REGENT STREET. 





(RAMER'S CHEAPEST HARMONIUM is DEBAIN’S beantif ul Small Instrument in a Polished Oak Case. Price Six 
Guitieas. Adinirable Tone, combined with the very best Workmanship. 201, REGENT. , LONDON. 


RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invénted by M. Debain, of Paris), by which 
eaiily be Adted'US any cxlsting Organ or Hartooatum, Zod is 20 Wahle to derangement, "Price Twelve Guitiena, 30, Ue epee mee oe 


(CRAMER'S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals.—_CRAMER & CO, are now the sole 
Agents in London for the sale of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished. BOULCOURT (the eminent Cornet-player) attends daily to try our 
nstruments, and to give Parvats Lessons. 201, REGENT-STREET. 





CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 
(The Largest in Ewrope,) ' 
207 & 209, REGENT STREET. 
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NEW PIANOFORTE PIECES 


BY 


W. KUHE. 


LA PIQUANTE, 
VALSE IMPROMPTU. 

As played by the Composer at his Concert with the 
most brilliant success, 


PRICE 3 


of, 





SILVER MOONLIGHT. 
PRICE 3s, 





SLUMBER, MINE OWN. 


Transcription of VIRGINIA GABRIEL’S POPULAR 
SONG. 





PRICE 3s. 





HARVEST HOME. 
FANTASIA, 
PRICE 3s 


“FOR A FEW DAYS. 
Transcription of the POPULAR SONG and CHORUS. 


PRICE 4s, 

METZLER AND CO., 35 to 38, Great Marlborough 
Street, W. 

and 55, King’s Road, Brighton, 


\ TANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS, Apply at 55, King Street, Regent Street, W. 








T° CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of -20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonies. Apply to W. W., Orchestra Office, 201, Regent- 
street. 











a AMATEUR VOCALISTS and STUDENTS 

for the PROFESSION.—Ladies and Gentlemen are in- 
vited to join a party of Amateurs meeting weekly at the West- 
end. High-class music being practised and occasional Concerta 
in view, Students might find this an opportunity for acquiring 
experience and confidence —Addresa, MApbRIGAL, essrs. 
Cramer & Co., 201, Rege nt-street, 


FOR SCHOOLS AND sinc ING CLASSES, 
9th Edition, Price 1s. 6d 
ILCHER’S MELODIES FOR YOUTH. 
h Sixty songs for two, three, and four equal voices, A 
by F. L. Soper. ‘One of the best publications of its kind "— 
Athenwum. Novello and Co., and Simpkin and Co. 


HE EXPORT TRICHORD P IANETTE 
manufactured in solid mahogany, with extra bolts and 
bracings, for extreme climates, 64 octaves, check action. Price 


28 guineas 
London : ROBERT COCKS and Co., New Burlington-street, 


Regent-street 


I OBERT COCKS and Co.’s NEW MUSIC.— 
» SCHOOL MUSIC. A Green Catalogue. New and En- 
larged edition, compiled e a for the use of teachers of 
music, containing u »wards of 2000 works by the best composers, 
furnished gratis anc postage: -free, 
“ The Green Catalogue.” 
A F. GODFREY’S UNITED SERVICE 
e QUADRILLE, for Piano (with Cornet ad lib.) Finely 


Illustrated 
INSTRUCTIONS FOR PIANO. 


ds 
HAMILTON'S MODERN 
455th Edition 
VIANO MUSIC—Just Issued, a NEW 
ADDENDUM to ROBERT COCKS and CO.’S CATA- 
LOGUE of PLIANOFORTE MUSIC, &e., embracing about a 
thousand recent publications Uratis and post-free. 
‘\ RATIS and POSTAGE-FREE, THEMATIC 
WY CATALOGUE of NEW VOCAL MUSIC, just published 
by ROBERT COCKS and ¢ 
NEW TRICHORD PI ANE TTES, full compass, for hire, upon 
very moderate terms. 


M ADAME LEMMENS-SHERRINGTON will 
SING “The Liquid Gem.”at Birmingham on the 20th 


inet, ; at Clifton on the 27th > at Stoke Newington on the 30th ; 
at Aberdem, Feb. 4th ; and at Dundee, Feb. 7th. 


All applications must state 


4s 


CRAMER 


wood, or Walnut 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut - 


36 GUINEAS 11-STOP Oak, Rose- 
wood, or Walnut - 


48 GUINEAS 15-STOP Oak, Rose- 
wood, or Walnut - 


60 GUINEAS 19-STOP Oak, Rose- 


2 Guineas 
- « -) per quarter. 
3 Guineas 
per quarter. 


4 Guineas 
- - = -) per quarter. 
5 Guineas 
per quarter. 





Every Instrument is warranted by Debain, of Paris: 
and of the VERY BEST MANUFACTURE. 





<r QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 


201, REGENT STREET, W. 





PIANOFORTES. 


J..ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 
Ww. J. KB. & Go, respectfully invite the attention of the 
Nobility, ae and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES. which they have always on hand, 
from which to select either for Sale or Hire. 
oe any manufactured for extreme climates; also for 
schools, -in ash; mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 





ALF-PRICE.—All. full-priced Music sent | somel 
post-free at half the Marked Price. 
Cramur & Co. (Limited), 201, Regent-street. 


CRAMER & Co’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Otter a & CO. (Luomrep) have produced. 
under the superintendence of Mr. Richard ve, a 
ery superior Concertina : it combines great volume and sweet- 
a af ten tone, rapidity of articulation, noiscless and equall 
b alancéil touch, while the br has been considerably } 
without detriment to its solidity. 
The superior quality of my is obtained by the use of well- 
tempered vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 
Every Artists’ Conce a ro sent out with Medallions, 
which none are issued by the house, or have po tho 
Mr. Blagrove’s hands, 
Prices :_ Rose 








G RETT ows | cca ANDERING HELEN 
Cramer & Co. (Viumlied) 201, Regent-street. 
66+ rNMHE MESSENGER DOVE.” NEW 
SONG. § by Madame SAINTON DOLBY. 
Com: by W. M. LUTZ. Price 3s.—Lamsponn Cock & Co., 
63, New Bond Street. 





OVELLO’S STANDARD GLEE BOOK.— 

. Contains Sixty ey te English Glees by 

the best Authors. With Pianoforte A: ited 

oS. Barnsy,. — py (12 2 ine by 9). Hand- 
y bound in clo’ Price 4s. 6d. 

Tendea 3 Novato & Gon —t ice. Soho, and 35, Poultry. 


Grote x GLEES FOR HALF-A-CROWN. — 
Order Lye ag he Standard Glee Book. Parts 1 to 5, 

contains Twelve Glees. 
ovetto & Co. 





“a 





WO GLEES FOR ONE PENNY in 
Novetzo’s Standard Glee Book. Thirty numbers; 7. 
containing Two Glees. Lists gratis.—London ; Novgi10 '& Co 





UNCHINELIA. New Comic 
Act. Written be ae Farnie ; Com; by W. CHarues 
oy Complete (folio) or in separate numbers, illus- 


Cramer & Co., Limited. 201, Regent-street. 


UNCHINELLO. C Managers wishing 
| P mg ey EN amne aare 


Cramur & Co, (Limited), 201, nl om 


in One 








wood, best finished, 1 
extant comps, tote to Pay the highest notes of 


violin music, 16 Guineas, 
CRAMER & Co.’s IMPROVED CoNpEaSTE 


n fret, bushed holes to prevent seating “© the action, 





Published by ROBERT COCKS and’ Co.'s New Burlington- 
street, W. Price 2s, 6d. 
Order of all Musicsellers. 


plai 
ed tomperemeny, in mahogany cases, rice £4 4s. 
These pd iarcntoons he pw yan aber aot mechani Raonyt-erner 
recommended both 


care, and can be 





RAMER & Co.’s large Staff of experienced 
FURERS oro pet, eB iee C hee 
pater fy mae H 9 Oe ee on 


PiANOWORTE GALLERY (che large in Bop, 307 & 20, 
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